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1. The Star Spangled Banner (1:29)
Source unknown, Words by Francis Scott Key
Arranged by Bill Holcombe

Donald Pearson, conductor; St. John’s Choir & Orchestra

2. John Philip Sousa: The Stars and Stripes Forever (3:27) *
Keith Brion and his New Sousa Band

3. God Bless America (2:15)
Words and Music by Irving Berlin, Arranged by Roy Ringwald

Donald Pearson, conductor; St. John’s Choir & Orchestra

4. John Philip Sousa: Semper Fidelis (2:37) *
Keith Brion and his New Sousa Band

5. America (My Country, ‘Tis Of Thee) (3:48)
from Thesaurus Musicus, Arranged by Donald Pearson

Donald Pearson, conductor; St. John’s Choir & Orchestra

6. John Philip Sousa: The Glory of the Yankee Navy (3:14) *
Keith Brion and his New Sousa Band

7. America, The Beautiful (4:37)
Music by Samuel A. Ward, Words by Katherine Lee Bates
Arranged by Mark Hayes

Donald Pearson, conductor; St. John’s Choir & Orchestra

8. John Philip Sousa: NewYork Hippodrome (2:53)
Keith Brion and his New Sousa Band

9. Battle Hymn of the Republic (5:19)
Music by William Steffe, Words by Julia Ward Howe
Arranged by John Rutter

Donald Pearson, conductor; St. John’s Choir & Orchestra

10. Aaron Copland: Lincoln Portrait (14:28)
James Earl Jones, narrator; Gerard Schwarz, conductor;
Seattle Symphony
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Patriotism is manifested in many ways – not the least of which is in
the realm of our most enduring cultural artifacts: art, literature, clas-
sic oratory, music – or hybrid forms combining them. They serve to
remind us what our nation stands for and will never stop struggling
for as America continues to lead the evolution of mankind and global
society into a true state of “liberty and justice for all.” Great music is
often a very intangible, yet powerful thing – especially when married
to stirring language. Who can explain the swelling in the breast – the
snappy salute or reflexive hand over heart – when we hear “The
“Star-spangled Banner” played or sung at a ballgame? Why is it that
helpless lumps in our throats often make it hard to sing along to
“America the Beautiful”? What is it about a jaunty, swaggering mili-
tary march that makes us jump to our feet and stomp and cheer as we
wave our flags? Indeed, music is perhaps the most effective, commu-
nicative, and contagious embodiment of patriotism known to
mankind – and it is with music that Delos has done its part to pro-
mote, inspire and sustain the American brand of patriotism.

This special digital collection encompasses three different ap-
proaches to patriotic music. The favorites from our album of patri-
otic choral music, “America, the Golden Dream” (DE 3203), are sure
to make you fall in love with our country all over again. The rous-
ing marches from “The Original, All-American, SOUSA!” (DE 3102),
Delos’ glittering survey of “March King” John Philip Sousa’s most
enduring creations, will keep your toes tapping. “Lincoln Portrait,”
from “Portraits of Freedom” (DE 3140) is an inspiring summary of
the essential principles underlying our democracy and the noble
ideals we pursue as a nation. Supported by the uniquely American
music of Aaron Copland, the singular voice of James Earl Jones in-
tones the immortal words of Abraham Lincoln, our most revered
president, with unparalleled profundity and impact.

Loyal American though you may be, hearing any or all of these
American standards can only heighten your personal sense of na-
tional belonging and pride. They will come in handy whenever
your patriotic sentiments need a boost.

In his program notes for the Delos album America, the Golden
Dream (DE 3203), Timothy J. Krueger wrote:

“Patriotic music takes a number of different forms in its expression.
The sound that springs most immediately to mind is the tattoo of
snare drums, the blare of trumpets and the rich sonority of a brass
band. But, upon wider reflection, patriotism is just as aptly ex-
pressed in the quiet veneration of the natural beauties of one’s
country, the prayerful turning to God in times of national crisis or
thanksgiving, the nostalgic narration of the history and bravery of a
country’s people in times of trial, and the celebration of varied re-
gional or ethnic components of the nation’s culture.

“…Foremost of those pieces in the traditional mold of patriotic
songs, complete with ‘trumpets and drums,’ as the 18th century
phrase goes, are those two which are most aptly called ‘National
Anthems,’ The Star-Spangled Banner andMy Country, ‘Tis of Thee.
Excitingly arranged, these anthems do what they are supposed to in
stirring up the patriotic emotions, almost by their very melodies.
“Along these same lines, John Rutter masterfully infuses his arrange-
ment of The Battle Hymn of the Republicwith both the military
gravity and the religious fervor of its original historical context. The
mixture, especially with the use of antiphonal choirs at the conclu-
sion, raises the mere sentiment of patriotism to the level of drama.
“Not to be overlooked in this category is the traditional ‘Festival
Arrangement’ of Irving Berlin’s God Bless America. Even without
Kate Smith singing, the rendition is stirring.
“The words to America the Beautiful were reportedly inspired by
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the breathtaking vista of the ‘fruited plains’ from the ‘purple moun-
tain majesty’ of Pikes Peak, some 50 miles south of Denver. It is
therefore extremely fitting that a Colorado choir should sing this fa-
miliar and well-loved tune.“

In 1993, on the occasion of Delos’s 20th anniversary as a label,
founder Amelia Haygood wrote this forward to the program notes
for the Delos album Portraits of Freedom (DE 3140):

“In the summer of 1991, at New Jersey’s Waterloo Festival, James
Earl Jones and Gerard Schwarz collaborated in a live performance
of Lincoln Portrait— an event which set this recording in motion.
Copland’s blend of words and music had never affected me so pro-
foundly as in this partnership, now captured on disc.

“During the months we have worked on this production, Lin-
coln’s words as illuminated by James Earl Jones have amassed for
us a richness of implication. As we meet daily the homeless in the
doorways near our office building… as we see the world’s news
filled with messages which seem to separate rather than bring us to-
gether… as we feel America at a crossroads in our country’s his-
tory… as we listen to a new President who cherishes the words and
wisdom of the sixteenth President of the United States… as we at
Delos reaffirm our own mission as a small company dedicated to
classical music and engaged in a two-decade struggle as an inde-
pendent classical label… as those of us who are women or minori-
ties feel the need to draw the attention of new generations to the
possibilities in these changing times… we are overwhelmed with
the timeliness of Lincoln’s words and of their significance for our
lives — now and in the years ahead…

“ I cannot think of a more heartening Twentieth Anniversary
Year celebration for Delos than this recording. Our mission from the
beginning has been to provide a platform for fine American artists;
in the last few years, we have taken up the cause of Great American
composers as well. On this recording, our two major directions

come together in presenting music inspired by the best of America
and of American ideals — music in praise of freedom.”

In his program notes for Portraits of Freedom, Paul Moor wrote:

“World War II, waged to rid the world of fascism as exemplified by
Hitler and Mussolini, lent Aaron Copland’s patriotism especially
fervent form. Amere eleven days after Japan’s attack against Pearl
Harbor brought this country into that war, the conductor André
Kostelanetz wrote Aaron a letter (as he also did to Virgil Thomson
and Jerome Kern) outlining his hopes for ‘a musical portrait gallery
of great Americans.’ Aaron first chose to depict Walt Whitman, but
when Kern decided on Mark Twain, Kostelanetz asked Aaron in-
stead to choose a statesman. He immediately chose Abraham Lin-
coln. Into Lincoln Portrait he wove Stephen Foster’s familiar song
‘The Camptown Races’ and one authentic American folk tune,
‘Springfield Mountain,’ which first came to my attention in the
1940s as sung by Burl Ives, who had learned a comic variation of its
text. Aaron’s use of it offers a prime example of how he could trans-
form such a tune into something noble, fully worthy of a tribute to
such a hero as Lincoln.

“… One small but important nuance about this recording of
Lincoln Portraitwould have especially pleased Aaron. Man and
boy, I’ve heard a number of performances of it, with various narra-
tors. (The United States Information Agency distributed it, with the
narration translated into Arabic, Bengali, Burmese, Cambodian,
Chinese, Greek, Hindu, Hungarian, Indonesian, Latvian, Lithuan-
ian, Polish, Portuguese, Spanish, Turkish, Ukrainian, Urdu, and
Vietnamese; its long, long list of narrators over the years has in-
cluded Marian Anderson, Leonard Bernstein, Rosalynn [Mrs.
Jimmy] Carter, Copland himself, Walter Cronkite, Great Britain’s
former Prime Minister Edward Heath, Edward Kennedy, Eartha
Kitt, Eugene McCarthy, Zero Mostel, Gregory Peck, Eleanor Roo-
sevelt, Carl Sandburg, Adlai Stevenson, William Warfield, and
André Watts.) All those I’ve heard — like, I believe, most of us who



learn Lincoln’s Gettysburg Address in school —referred at the end
to ‘government of the people, by the people, and for the people.’
Within the scope of my own experience, I had to wait for that excep-
tionally intelligent actor James Earl Jones to shift that emphasis to
‘government of the people, by the people, and for the people.‘ I feel cer-
tain that freedom-loving Aaron Copland, as I knew him, would
have savored and appreciated that important nuance.”

Lincoln Portrait text

“Fellow citizens, we cannot escape history.”

That is what he said,
That is what Abraham Lincoln said:

“Fellow citizens, we cannot escape history. We of this Congress and
this administration will be remembered in spite of ourselves. No
personal significance or insignificance can spare one or another of
us. The fiery trial through which we pass will light us down in
honor or dishonor, to the latest generation. We - even we here - hold
the power and bear the responsibility.”

He was born in Kentucky, raised in Indiana, and lived in Illinois.
And this is what he said: This is what Abraham Lincoln said:

“The dogmas of the quiet past are inadequate to the stormy present.
The occasion is piled high with difficulty, and we must rise with the
occasion. As our case is new, so we must think anew and act anew.

“We must disenthrall ourselves and then we shall save our country.”

When standing erect he was six feet four inches tall. And this is
what he said:

He said: “It is the eternal struggle between two principles - right
and wrong - throughout the world. It is the same spirit that says:
“You toil and work and earn bread — and I’ll eat it....No matter in
what shape it comes, whether from the mouth of a king who seeks
to bestride the people of his own nation and live by the fruit of their
labor, or from one race of men as an apology for enslaving another
race, it is the same tyrannical principle.”

Lincoln was a quiet man. Abe Lincoln was a quiet and a melancholy
man. But, when he spoke of Democracy, this is what he said:

He said: “As I would not be a slave, so I would not be a master. This
expresses my idea of Democracy. Whatever differs from this, to the
extent of the difference, is no democracy.”

Abraham Lincoln, sixteenth President of these United States, is
everlasting in the memory of his countrymen, for on the battle-
ground at Gettysburg this is what he said:

He said: “that from these honored dead we take increased devotion
to that cause for which they gave the last full measure of devotion:
that we here highly resolve that these dead shall not have died in
vain; and that this nation under God, shall have a new birth of free-
dom; and that government of the people, by the people, and for the
people, shall not perish from the earth.”

John Philip Sousa’s biographer Paul E. Bierley wrote, in his pro-
gram notes for the Delos recording The Original, All-American
Sousa (DE 3102):

“Music historians have often called The Stars and Stripes Forever
(1896) the greatest march ever written, and a priceless expression of
patriotism as well. It is certainly the world’s most popular march. It



should come as no surprise that it has been recorded more times
than any other single piece of music in history. It should also come
as no surprise that it is now the official march of the United States of
America. The Stars and Stripes Forever had long been a national
treasure before receiving its official status.

“Sousa declared that the piece was divinely inspired. In fact, he
composed when—and only when—receiving genuine inspirations.
The inspiration factor is no doubt what sets his marches apart from
those of most other composers.

“The Stars and Stripes Forever came about in a dramatic way.
Sousa and his wife were in Europe on vacation in December of 1896.
While in Naples, he was reading a four-day-old copy of the Paris
Herald and happened across a brief notice that his manager, David
Blakely, had died suddenly at his office in New York City. Sousa im-
mediately cancelled plans for the remainder of his vacation and
sailed for New York on the Teutonic.

“What happened on the voyage home is best told in Sousa’s
own words:

‘Here came one of the most vivid incidents of my career. As
the vessel steamed out of the harbor I was pacing the deck,
absorbed in thoughts of my manager’s death and the many
duties and decisions which awaited me in New York. Sud-
denly, I began to sense the rhythmic beat of a band playing
within my brain. Throughout the whole tense voyage, that
imaginary band continued to unfold the same themes, echo-
ing and re-echoing the most distinct melody. I did not trans-
fer a note of that music to paper while I was on the steamer,
but when we reached shore, I set down the measures that
my brain-band had been playing for me, and not a note of it
has ever been changed. The composition is known the
world over as The Stars and Stripes Forever.‘

“The original manuscript, now at the Library of Congress, bears an
appropriate inscription: ‘J.P.S., Xmas, 1896.’ It turned out to be

Sousa’s Christmas present to the American people. It was so loved
by the public that he was compelled to play it at every concert. Audi-
ences used to rise as though the national anthem were being played.

“In the course of research leading to the writer’s books on
Sousa, some 50 former members of Sousa’s Band were interviewed.
One question usually asked was if they ever tired of playing The
Stars and Stripes Forever, since many of them had played it thou-
sands of times. The answer was an emphatic ‘No!’ and was usually
accompanied by stares of astonishment at the question. They knew
they were playing for a man who was regarded as a living legend—
the “March King.’ They looked into the faces in the audience and
felt an instantaneous wave of patriotism, and often saw tears of joy.
Perhaps one Sousa bandsman, clarinetist Edmund Wall, said it best:
‘We knew we were playing with the immortals.’

“… The Stars and Stripes Forever has words, as Maestro Brion
explains to his audiences around the world, and they are not ‘Be
kind to your web-footed friends...’ Rather, they are Sousa’s own:
[chorus only]

‘Hurrah for the flag of the free.
May it wave as our standard forever,
The gem of the land and the sea,
The banner of the right.
Let despots remember the day
When our fathers with mighty endeavor
Proclaimed as they marched to the fray
That by their might
And by their right

It waves forever.‘

“It is safe to say that if a musician hasn’t played Semper Fidelis
(1888), he hasn’t been a musician very long. Sousa considered it his
best march (despite the extraordinary popularity of The Stars and
Stripes Forever), and it has been a staple of both bands and orches-
tras for over a hundred years.



“The work had, in Sousa’s mind, a touching and forceful inspi-
ration, and he dedicated it to the officers and men of the United
States Marine Corps. He was just beginning his ninth year (of
twelve) as leader of the U.S. Marine Band and was already being
called ‘March King.’ It was soon designated as the official march of
the Marine Corps.

“Semper Fidelis has strong rhythms, coupled with unforgettable
melodies, and this makes it ideal for both concert and marching
band use. The central theme was a short piece calledWith Steady
Step, found in Sousa’s book of two years earlier, The Trumpet and
Drum—AHandbook of Instruction for the Field-Trumpet and Drum.

“The Glory of the Yankee Navy (1909). The venerable Blanche Ring,
sweetheart of the New York stage in the early 1900s, starred in such
productions as Strike Up the Band and Come, Josephine, in My Flying
Machine. One of the lesser-known musical comedies in which she
was featured was The Yankee Girl, but the show had only a moderate
run. Sousa’s contribution was this march, generally regarded as one
of his most polished.

“Officials of the U.S. Navy would like to believe that the march
was written for their benefit. It was, but only indirectly. Like numer-
ous other Sousa pieces, the title was changed several times. One of
his first manuscripts was entitled Uncle Sam’s Navy, possibly in keep-
ing with early lyrics which were not used. Sousa also hinted to re-
porters that the piece might be called The Honor of the Yankee Navy.
When the sheet music was finally released, with lyrics by Kenneth S.
Clark, the march had its eventual name.

“Sousa did his best to glorify the Yankee Navy in a much
greater way a few years later. In 1917 and 1918, while the United
States was at war with Germany, he enlisted in the navy (at age 62!)
to organize, train, and conduct bands at the Great Lakes Naval

Training Station. He also led the ‘Jackie’ band of 300 sailors in a tour
of major cities to raise money for victory bonds and the Red Cross.
His navy salary, at his own insistence, was the magnificent sum of
one dollar per month.

“New York Hippodrome (1915). The old New York Hippodrome in
New York City, probably the most successful theater in American
history, held many fine memories for John Philip Sousa and mem-
bers of his band. The theater was, in fact, a national institution, and
advertisements read, ‘If you haven’t see the Hippodrome, you
haven’t seen New York.’

“Sousa’s Band played many engagements there, for audiences
often numbering over 6,000. The most lengthy engagements the
band ever played anywhere was as the pit band for the spectacular
Hip Hip Hooray from September 30, 1915, through June 4, 1916. It was
only natural that Sousa should remember the old hall with one of his
marches and call it simply New York Hippodrome. The piece was dedi-
cated to the impresario Charles B. Dillingham, manager of the Hip-
podrome, and was eventually used to open the Hip Hip Hooray show.

“Dillingham was much pleased by Sousa’s tribute and recipro-
cated with a tribute of his own. On Sousa’s birthday, November 6,
1915, Dillingham arranged to have 200 theater orchestras around the
United States play the march at the precise time Sousa took the
podium for the matinee at the Hippodrome. Sousa’s Band made a
recording of the march, of course, and it was high on the popularity
list of Sousa marches for many years.”



DE 3102 DE 3140 DE 3203

MORE AMERICAN PATRIOTIC MUSIC AVAILABLE ON DELOS


