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THE SOUND OF CELLOS
THE YALE CELLOS PLAY FAVORITES

JOHANN PACHELBEL
1. Kanon [Arr. Charles Tucker] (5:16)
ANTONIOVIVALDI
2. Allegro non molto, from “Winter” (The Four Seasons) [Arr. Bejun Mehta;

Dennis Parker, soloist] (3:44)
3. Largo, from “Winter” (The Four Seasons) (3:13)
TOMASO ALBINONI
4. Adagio [Arr. Mark Tanner] (12:38)
NICOLAI RIMSKY-KORSAKOV
5. Flight of the Bumblebee [Arr. Laszlo Varga] (1:02)
SERGEI RACHMANINOFF
6. Vocalise [Arr. Bejun Mehta; Bejun Mehta, soloist] (7:32)
GEORGE FRIDERIC HANDEL
Concerto in G minor [Arr. Laszlo Varga; Zin-Hua Ma, Dennis Parker, soloists]
[9:31]
7. Grave (2:30)
8. Allegro (2:12)
9. Sarabande. Largo (2:45)
10. Allegro (1:55)
DAVID POPPER
11. Requiem [Elizabeth Sawyer, piano] (9:28)
12. Elfentanz [Arr. Mark Tanner; Mark Tanner, soloist] (2:36)
SCOTT JOPLIN
13. The Entertainer [Arr. Charles Tucker] (4:10)
FRANCESCO MARIAVERACINI
14. Largo [Arr. Bejun Mehta] (3:51)

THE YALE CELLOS
ALDO PARISOT, Conductor

TOTAL PLAYING TIME: 63:54
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“Every time you pick up the cello you’ve got to think
and believe that it is the last time you will ever be able to
play again,“ Aldo Parisot yelled late one night at our
cello group during a rehearsal for this recording. In re-
hearsal with another cello ensemble at the 1985 Banff
Music Festival (the group which gave live premieres of
several of the works on this recording), Mr. Parisot sud-
denly turned away from us and gazed out the window.
“Can’t you people see how this music has got to sound?
It’s got to sound … like THAT!” he exclaimed, with a
sweeping gesture toward the majestic Canadian Rockies.
It is Mr. Parisot’s never-ending commitment to strive

for “the more” in musical performance that makes him
exude this kind of intensity with his students (his
“young professionals, as he calls us). And it is this pas-
sion and commitment which lend musical unity to the
diversity of styles on Delos’ second recording with the
Yale Cellos — extending from Handel to Joplin, from
brilliant virtuosity to lyricism, from solo to ensemble
playing, from Baroque concerto grosso to Romantic
song. All the selections on the program have been in-
fused with Aldo Parisot’s conception of life and music,
and therefore serve as a fitting tribute to a man who in-
stills the joys of music in others — as a performer, peda-
gogue, and friend.
In a private lesson recently, Mr. Parisot observed to

me, “Every dream I have ever had in my life has come

true. I am now in the middle of my last dream, and that
is teaching, working, and making music with brilliant
young people.” The Brazilian-born cellist leads the ca-
reer of a renaissance musician — concert soloist, cham-
ber musician, recitalist, and teacher. Long recognized as
one of the world’s master cellists, Aldo Parisot has per-
formed with the major international orchestras under
the direction of such conductors as Monteux, Bernstein,
Stokowski, Barbirolli, Mehta, and Hindemith. He has
premiered many works for the cello including Heitor
Villa-Lobos’s Cello Concerto No. 2 (written for and dedi-
cated to him) which he gave its first performance in his
New York Philharmonic debut in 1957.

The late Baroque composer Johann Pachelbel’s Kanon
for Strings in D— so beloved by listeners today —
was originally written for three violins and continuo.
The arrangement heard here is for the entire ensemble
of 21 cellists. Written from a cellist’s perspective, it calls
for the cello sections to rotate so that no one section
claims the solo part. As the web of lines grows denser
and more intricate, the excitement and intensity of the
music builds.

The “Winter” Concerto from Vivaldi’s The Four Sea-
sons, originally scored for solo violin and chamber or-
chestra, is heard in an arrangement of the first two

NOTES ON THE PROGRAM
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movements. This version differs from the original princi-
pally in the transposition of the performance key down a
half-step. The result is an ability to use certain harmon-
ics in thumb position which renders the very difficult vi-
olin solo a bit more facile for the cello.
In the “Largo,” under the sharp pizzicato “raindrops”

which accompany the solo, an ostinato in octaves clari-
fies the harmonic texture and creates the impression of
raindrops falling into a tranquil pool of water.

The Adagio for Strings in G Minor by Albinoni is
based on a fragment discov- ered by the Italian musicol-
ogist Giazotto in the Lippische Landesbibliothek in Det-
mold, Germany. In the preface to his edition, Giazotto
explains that the Adagio was a movement from a Sonata
a tre. The score fragment contained only a figured bass
and two violin parts, with the first violin part written in
the margins of pages 2-3 of the bass part. Giazotto real-
ized the bass and superimposed the two melodic por-
tions by Albinoni, creating six measures in all. He then
completed the now famous Adagio. Giazotto’s choice of
the organ as continuo instrument stemmed from the fig-
ured bass’s lofty character which suggests the music’s
origins in the Baroque church sonata. He enriched the
string scoring by adding not only violins but violas, cel-
los, and double bass.
The arrangement heard here for the entire cello en-

semble uses many coloristic effects to re-create an ele-
vated sound. The fingered harmonics in the somber

opening produce the muted, airy quality of Giazotto’s
organ scoring. Tanner also exploits the cello’s entire
range, from the uppermost reaches of the A string to
open C. This expan-siveness suits both the music’s
somber and its passionate quality.

The now celebrated passage known as The Flight of the
Bumblebee is a chro- matic section from the third act of
Rimsky-Korsakov’s opera The Legend of the Czar Saltan
(1898). The opera is a fairy tale with many fantastic ele-
ments including the appearance of a magic swan who
tranforms a young prince into a bumblebee and en-
ables him to return to the island where his beloved
princess awaits him. Rimsky intended the orchestral in-
terlude to be a realistic sound portrait of a buzzing bee’s
flight. The one-minute work has been performed in
many different showpiece arrangements. Laszlo Varga’s
version for four cellos is a particular feat because, while
the distances between notes on the cello are much wider
than they are on a violin, the notes of this per- formance
do not move more slowly!

Rachmaninoff composed his Vocalise as a wordless song
for the famous Moscow soprano Antonina Nazhdanova.
He completed the final version in 1915, three years after
he had finished his set of songs, op. 34, and included Vo-
calise as the fourteenth and final song in the set. In 1916
he wrote an arrangement for soprano and orchestra and
in c. 1919 for orchestra alone. The arrangement for ten
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cellos and solo voice places the actual pitches of the solo
voice — which Mr. Parisot asked me to “sing” on the
cello — between the deep bass harmonic underpinnings
and the gentle rocking eighth notes on top. The resulting
delineation of the voices is rarely heard in a cello ensem-
ble, since both solo and accompaniment parts produce
the same tone color. In the coda, where soloist and tre-
ble-most orchestral voice come together in register, the
cello’s uniformity of tone color blends the two voices
into a true duet.

Handel’s Concerto for Oboe in GMinor is played here
by the entire ensemble. Traditional tutti sections alter-
nate with concertante portions featuring two cellists
who negotiate the coloratura oboe part.

David Popper composed his Requiem, op. 66 for three
solo cellos and orchestra in 1892. In the words of Aldo
Parisot, Popper was a “… king in his day. He left behind
a series of études that continue to test our ability on the
instrument.” Popper arranged his Requiem for perform-
ance with piano. The only change in the present arrange-
ment is the use of seven cellos per part rather than one,
creating the rich and somber effect of a male chorus.

Popper’s virtuosic Elfentanzwas originally written for
cello and piano. The arrangement for four cellos heard
here features a remarkable solo part.

Scott Joplin’s famous solo piano ragtime piece, The En-
tertainer, is arranged for four cellos. Since Mr. Parisot
asked for an especially amusing performance, the quar-
tet ornamented the arrangement on-the-spot with slides,
harmonics, and a liberal use of pizzicato and ponticello.

Largo by the late Baroque Italian composer Francesco
Maria Veracini originated as a sonata for violin and con-
tinuo. This arrangement once again “sandwiches” the
solo voice — this time played by six cellists — between
the deep bass and the treble accompaniment, and calls
for an incredibly wide pitch range. At the climax of the
piece the entire cello range can be heard simultane-
ously. Thus the Yale Cellos illustrate once again the ex-
pansiveness and richness of sound which has become
their hallmark.

Bejun Mehta, ‘90 Yale University
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