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1. Palestrina: Sicut Cervus (2:22)
2. Josquin Desprez: Ave Maria (6:03)
3. Lassus: Justorum Animae (2:00)
4. Palestrina: Jesu Rex admirabilis (1:44)
5. Palestrina: Exultate Deo (2:13)
6. Viadana: Exultate Justi (1:55)
7. Victoria: Jesu, Dulcis Memoria (1:52)
8. Byrd: Ave Verum Corpus (4:19)
9. Sweelinck: Psalm 90 (2:07)  
10. Sweelinck: Psalm 96 (1:53)
11. Sweelinck: Hodie Christus Natus Est (2:52)
12. Conductus: O Maria Virgo Pia (2:43)

Alessandra Visconti, Kathy Etherington, sopranos

13. Josquin Desprez: Tu Pauperum Refugium (3:12)
14. Tallis: O Sacrum Convivium (2:50)
15. Tallis: If Ye Love Me, Keep My Commandments (1:45)
16. Gibbons: Hosanna to the Son of David (2:17)
17. Victoria: O Quam Gloriosum (2:11)
18. Schütz: Selig sind die Toten (3:37)
19. Leo: Heu Nos Miseros (3:02)
20. Palestrina: Exaltabo Te (2:21)
21. Batten: O Sing Joyfully (1:33)
22. Victoria: O Magnum Mysterium (3:35)
23. Tye: Laudate Nomen Domini (1:15)
24. Hassler: Cantate Domino (1:38)

Total Playing Time: 63:00
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Delos’ Dolby Surround recordings are encoded naturally
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creates the spacious sound in normal two-speaker stereo
listening for which Delos is noted. Through careful moni-
toring, these techniques also insure that surround playback
enhances the listening experience by reproducing an am-
bient sound field more closely approaching that of a musi-
cal performance in a reverberant space.
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beyond Chant 
MYSTERIES OF THE RENAISSANCE

AT BOTTOM OF FRONT COVER:
C. Heath: View of Tivoli.
Giovanni Pierluigi da Palest-
rina was summoned to Tivoli
during the summer of 1564 by
Cardinal Ippolito d’Este to di-
rect a music festival held at the
lavish Villa d’Este.



On the evening of March 3, 1994 the Voices of Ascension
and I presented the works on this our second CD in a
live concert in New York City. The setting was the place
where we originated, and where we still perform: the
Church of the Ascension, the oldest church building on
Fifth Avenue. The day of the concert we were in a panic
because the 17th(!) blizzard of the winter was hitting the
city. We were resigned to performing to a “select” audi-
ence. Much to our astonishment, by 8:05 PM the church
was jam-packed. Every nook and cranny was filled with
people who had fought their way through the snow-
storm, the stalled traffic, the overcrowded subways, and
the dangerous, icy sidewalks.

I will never forget the atmosphere of the room when
we started our first piece, Palestrina’s Sicut cervus. As
soon as the tenors came out with their first note there
was a remarkable calm and silence in the room, and
hardly a cough or jostled program was heard for the
next hour and a quarter.

These were “hassled” city people who were in need of
the beautiful spiritual world these pieces had to offer. I
think that as our modern lives get more and more noisy
and cluttered we yearn for a more peaceful and tran-
scendent world. Perhaps that explains the recent interest
in the antique music of the church — the music heard in
the old basilicas, cathedrals and monasteries of Europe.

This particular recording came into being because of

the remarkable reaction to the two Renaissance works on
our first CD, Ave Maria — many of our listeners said
“let’s have a whole album of Renaissance music.”

Rather than concentrate on one composer or even one
period or nationality, we decided to offer as much vari-
ety as possible: from early Renaissance (late 1400s)
straight through to the official end of the period (approx-
imately 1600) and even farther to Baroque composers
writing in the Renaissance style. To add an extra bit of
liturgical color we included a medieval conductus for
two sopranos. It seemed the perfect introduction for
Josquin’s masterpiece, Tu pauperum refugium.

The music on this recording is so varied that it is im-
possible to lump all the pieces together and say “this is
the Renaissance style.” However, if there is one common
thread among many of the works, it is the influence of
Gregorian chant. The beautiful unison chants of the Me-
dieval church were the root of most of the great Euro-
pean music until around 1600. (The other major
influence was dance music.) It wasn’t just the chant
melodies themselves that found their way into com-
posed works but the internal rhythms of chant — the
rise and fall — and their harmonic, modal worlds.

The earliest composer represented in our collection is
also perhaps the greatest of them all, Josquin Desprez.
Much as Beethoven represented the transition from the
Classical to the Romantic period in music, Josquin,
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through the sheer strength of his musical personality,
broke from the limits of Medieval musical language to
create his own individual, early Renaissance style. Al-
though his two motets featured here were composed
some five hundred years ago, their internal worlds are
so strong that we feel an intense, direct link with the
soul and vision of this great man.

Josquin was the greatest early Renaissance composer
of the so-called Netherlands School (composers from a
region now consisting of Northern France, Belgium and
Holland.) Orlande de Lassus was the greatest late Ren-
aissance composer of that school. Like Josquin, Lassus
was extremely famous and well-traveled. His luminous
Justorum animae, written late in his life, expresses the
text (“the souls of the righteous are in the hand of God
and no torment shall touch them”) with unique tender-
ness and hope.

Jan Sweelinck was the most famous Dutch organist-
composer of the transitional period between the Renais-
sance and the Baroque. He composed a large number of
choral works, many of them French psalm settings. Two
sides of his artistry are shown in the works on this
recording: the sensitive poet (Psalm 90) and the brilliant
virtuoso (Psalm 96 and Hodie).

The two German composers included here, Hassler
and Schütz, were greatly influenced by their studies in
Italy (which had become the musical center of Europe by

the end of the Renaissance.) Hassler’s Italianate Cantate
Domino is typical of that composer: simple, straightfor-
ward and very appealing. Schütz was Germany’s great-
est early Baroque composer. Many of his compositions,
like his Selig sind die Toten, mix stylistic elements of
both the Renaissance and Baroque periods. Notice the
exceptional marriage of words and music in this great
motet.

It is interesting to realize now, centuries later, that one
of the strongest influences on Renaissance choral compo-
sitions in England was Henry VIII’s desire to have a
male heir. For, with the breaking from Rome and the cre-
ation of the Church of England (and the later temporary
restoration of Catholicism), composers of the period
were obliged to write choral works both in Latin (called
“motets”) and in English (called “anthems”). Some of
the composers seemed to have adjusted very well. Tallis’
soaring O Sacrum Convivium, for example, does indeed
invoke the spiritual mysteries of the Catholic Eucharist,
while his famous If ye love me sounds more straightfor-
ward, more “Protestant.” William Byrd was the last of
the great Catholic composers of England. He composed
many exceptional motets, and his three Latin Masses
represent the finest examples of that art-form in six-
teenth century England. When we looked at pieces to in-
clude on this recording, practically the first one we chose
was Byrd’s celebrated motet Ave Verum Corpus — one



of the most sublime, deeply-felt compositions of the en-
tire late Renaissance.

If the compositions of Tye and Batten do not match
those of Tallis and Byrd in terms of profundity, they nev-
ertheless are extremely appealing. This is often due to an
innate tunefulness (Tye’s Laudate Nomen Domini), or
to wonderfully playful settings of text (such as “blow
up” in Batten’s O Sing Joyfully). Like Byrd, Orlando
Gibbons wrote an important body of instrumental works
and vocal madrigals in addition to his sacred choral
compositions. His rousing Hosanna to the Son of David
is a tour de force of counterpoint, each theme jumping
most brilliantly back and forth between voice parts.

Two of our Italian pieces, although written in Renais-
sance styles, were actually composed later, in the
Baroque period. Viadana’s Exultate Justi is as much fun
to perform as it is to listen to; its happiness is positively
contagious. It was written in the first decades of the
Baroque period. Leo’s Heu Nos Miseros, scored for two
choirs, was written in the eighteenth century, near the
end of the Baroque period, and yet it reminds one of a
transitional work between the Renaissance and early
Baroque (around 1600), when composers experimented
with theatrical emotions and extravagant harmonic dis-
sonances.

The four other Italian pieces come from perhaps the
best-known composer of the Renaissance, Giovanni Pier-

luigi da Palestrina. It seemed particularly appropriate to
include some of his pieces on this Beyond Chant record-
ing, for most of his music is imbued with the very
essence of chant. It is the soil from which his music
grows. Thus we have the beautiful melodic contours of
his Sicut cervus, the otherworldliness of his Jesu Rex
admirabilis, and the rise and fall of the voice parts (and
of the choral sonorities in general) in his Exaltabo te and
Exultate Deo. Even in his most joyous compositions
there is always a certain lofty serenity that one associates
with chant.

*  *  *

This was a particularly satisfying recording to make, be-
cause there is so much great music from the Renaissance
— the “Golden Age of Choral Music.” Both in concert
and on this recording, we perform some of these works
with just two or three singers on a part, to give a certain
chamber-like sound; other pieces that seem to want a
fuller, richer sonority we perform with the full group of
twenty singers. In each case our goal is to communicate
to you the inner world of each piece — the vision of the
composer. We hope that you will enjoy these beautiful
pieces as much as our live audience did.

Dennis Keene



VOCAL TEXTS

SICUT CERVUS
Sicut cervus desiderat ad fontes aquarum: ita As the hart yearns for the water springs:
desiderat anima mea ad te, Deus. so longs my soul for thee, O God!

— Psalm 42:1
AVE MARIA
Ave Maria, gratia plena, Hail, Mary, full of grace.
Dominus tecum, Virgo serena. The Lord is with you, gentle Virgin.
Ave cujus conceptio, Hail, whose conception,
Solemni plena gaudio, Full of solemn joy,
Cælestia, terrestria, Fills the heaven, the earth,
Nova replet lætitia. With new rejoicing.
Ave cujus nativitas, Hail, whose birth
Nostra fuit solemnitas Was our festival,
Ut lucifer lux oriens As the light-bringing rising light
Verum solem præveniens. Coming before the true sun.
Ave pia humilitas. Hail, blessed humility,
Sine viro fæcunditas, Fertility without a man,
Cujus annunciatio Whose annunciation
Nostra fuit salvatio. Was our salvation.
Ave vera virginitas, Hail true virginity,
Immaculata castitas, Unspotted chastity,
Cujus purificatio Whose purification
Nostra fuit purgatio. Was our cleansing.
Ave præclara omnibus Hail, famous with all
Angelicis virtutibus, Angelic virtues,
Cujus fuit assumptio Whose assumption was
Nostra glorificatio. Our glorification.
O Mater Dei, O Mother of God,
Memento mei. Amen. Remember me. Amen.

JUSTORUM ANIMÆ
Justorum animæ in manu Dei sunt, The souls of the righteous are in the hand of God,
et non tanget illos tormentum malitiæ. and no torment will ever touch them.
Visi sunt oculis insipientium mori, In the eyes of the foolish 
illi autem sunt in pace. they seemed to have died, but they are at peace

— Wisdom 3:1-3
JESU REX ADMIRABILIS
Jesus rex admirabilis et triumphator nobilis, Jesus, wonderful king and noble conqueror,
dulcedo ineffabilis, totus desiderabilis. Inexpressible sweetness totally desired. Amen.
Mane nobiscum Domine et nos illustra lumine, Remain with us, Lord, and illuminate us by your light,
pulsa mentis caligine, mundum reple dulcedine. The darkness of the mind being driven out,

fill the world with sweetness.

EXULTATE DEO
Exultate Deo, adjutori nostro, jubilate Deo Jacob. Rejoice greatly to God our helper,

shout for joy to the God of Jacob.
Sumite psalmum, et date tympanum psalterium Take up a psalm, and bring the timbrel
jucundum cum cithara. and the sweet psaltery with the harp.
Buccinate in neomenia tuba insigni die Blow the trumpet on the new moon, on the 
solemnitatis vestræ. notable day of your solemnity.

EXULTATE JUSTI
Exultate justi in Domino: Rejoice in the Lord, O ye just:
rectos decet collaudatio. Praise is fitting for the upright.
Confitemi Domino in cithara, Give praise to God upon the harp,
in psalterio decem chordarum psallite illi. play upon the ten-stringed psaltery.
Cantate ei canticum novum, Sing to him a new song,
bene psallite ei in vociferatione. Sing skillfully with a strong voice.

JESU, DULCIS MEMORIA
Jesu, dulcis memoria, Jesus, how sweet the very thought,
Dans vera cordis gaudia: Giving true joy to the heart,
Sed super mel et omnia But sweeter than honey and all else
Ejus dulcis præsentia. In His presence.

AVE VERUM CORPUS
Ave verum Corpus, natum de Maria Virgine: Hail, true Body, born of the Virgin Mary, who has 
Vere passum, immolatum in cruce pro homine: truly suffered, was sacrificed on the cross for mortals, 
Cujus latus perforatum unda fluxit sanguine: Whose side was pierced, whence flowed water 
Esto nobis prægustatum in mortis examine. and blood: Be for us a foretaste (of heaven) dur-

ing our final examining.
O (Jesu) dulcis, O (Jesu) pie, O Jesu sweet, O Jesu pure,
O Jesu Fili Mariæ miserere mei. Amen. O Jesu, Son of Mary, have mercy upon me. Amen.

PSALM 90
Tu as été, Seigneur, notre retraite et sûr recours Lord, you have been our refuge from 
de ligné’ en lignée: Même devant nulle montagne one generation to another. 
née, et que le mond’ et la terre fut faite, tu étais Before the mountains were brought forth, or the land 
Dieu déjà comme tu es, et comm’ aussi tu and the earth were born, from age to age 
seras à jamais. you are God.

PSALM 96
Chantez à Dieu chanson nouvelle, Sing to the Lord a new song;
Chantez, ô terr’ universelle, Sing to the Lord, all the whole earth,
Chantez, ô terre et son Nom bénissez, Sing to the Lord and bless his Name;
Et de jour en jour annoncez Proclaim the good news of his
Sa délivrance solemnelle. Salvation from day to day.



HODIE CHRISTUS NATUS EST
Hodie Christus natus est: Today Christ is born;
hodie Salvator apparuit: today the Savior appears;
hodie in terra canunt angeli: today the angels sing on earth;
lætantur archangeli: archangels rejoice;
hodie exultant justi dicentes: today the righteous exult, saying,
gloria in excelsis Deo. Gloria to God in the highest.
Alleluia! Alleluia!

CONDUCTUS: O MARIA VIRGO PIA
O Maria Virgo pia, O Mary, devoted Virgin,
Plena dei gratia full of God’s Grace,
Stella maris appellaris, you are called Star of the Sea,
Dans luce solatia. giving comfort by your light.
Caro Christi quam tulisti The flesh which you truly carried
In ventre veraciter, in your womb 
Sic sacratur qua damnatur was made holy, the flesh 
Serpens efficaciter. by which the serpent was completely vanquished.
Hoc est corpus, O Maria, natum This is the body born from you 
De te virgine, O Holy Virgin, 
Quod portasti, Virgo pia the body that you carried in you, breathed into 
Divino spiramine. you divinely.
Hæc est caro claviis fixa This is the body held by nails 
Crucis in patibulo, to the arms of the cross,
Quæ surrexit Crucifixa the risen crucified body
Vitam reddit sæculo. that gives back life to the world.
Nunc Mariæ filium Now let us praise this 
Laudemus magnificum, great son of Mary. 
Regi regum omnium To the King of Kings 
Cantemus nunc canticum. now let us sing this song.

— From Worcester Manuscript (XIII Century)
© Schola Antiqua, Baltimore, 1994

TU PAUPERUM REFUGIUM
Tu pauperum refugium, tu languoris remedium Thou refuge of the poor, helper of the sorrowful, 
spes exulum, fortitudo laborantium, via comforter, thou that strengthens the laborer, 
errantium, veritas et vita. Et nunc redemptor the way for erring people, the truth and the life. 
Domine, ad te solum confugio, te verum Deum And now, Redeemer God, I will take refuge in thee. 
adoro, in te spero, in te confido, salus mea, Jesu I adore thee, true God; in thee I hope, in thee I confide. 
Christe, adjuva me, ne unquam obdormiat My salvation, Jesus Christ, aid me, so that my 
anima mea. soul shall not sleep (in death.)

O SACRUM CONVIVIUM
O sacrum convivium in quo Christus sumitur, O sacred feast wherein Christ dwells, the memory
recolitur memoria passionis ejus, mens impletur of his passion is recalled, our understanding is 
gratia, et futuræ gloriæ nobis pignus datur. filled with grace, and the pledge of future glory is 

given unto us.

IF YE LOVE ME
If ye love me, keep my commandments, and I will pray the Father, and he shall give you another
comforter, that he may bide with you forever, e’en the Spir’t of Truth. — John 14:15-17

HOSANNA TO THE SON OF DAVID
Hosanna to the Son of David.

Blessed is he that cometh in the name of the Lord,
Blessed be the King of Israel.
Peace in heaven, and glory in the highest places;
Hosanna in the highest heavens.

O QUAM GLORIOSUM
O quam gloriosum est regnum, in quo cum O how glorious is the kingdom,
Christo gaudent omnes sancti! in which all the saints rejoice with Christ!
Amicti stolis albis sequuntur Clad in white robes they follow the 
Agnum quocumque ierit. Lamb wherever he goes.

SELIG SIND DIE TOTEN
Selig sind die Toten, die in dem Blessed are the faithful who in the Lord departed, 
Herren sterben, von nun an. Ja, der Geist spricht: from henceforth. Yea, the Lord saith: They rest 
Sie ruhen von ihrer Arbeit, und ihre now from all their labors, and their 
Werke folgen ihnen nach. works follow after them.

HEU NOS MISEROS
Heu, nos miseros, heu dolentes. Alas for us unfortunates, for us who are in pain.
Pœnarum plagarum inundant amari, Bitter, bitter torrents of punsishing blows 
amari torrentes. are drowning us.

EXALTABO TE
Exaltabo te, Domine, suscepisti me, I will extol thee, O Lord, for thou hast lifted me up,
nec delectasti inimicos meos super me: and hast not made my foes to rejoice over me. O 
Domine, clamavi ad te, et sanasti me. Lord my God, I cried unto thee, and thou hast

healed me. — Psalm 30:1-2

O SING JOYFULLY
O sing joyfully unto God our strength: make a cheerful noise unto the God of Jacob. Take the song,
bring hither the tabret: the merry harp with the lute. Blow up the trumpet in the new moon: ev’n in
the time appointed, and upon our solemn feast day. For this was made a statute for Israel: and a law
of the God of Jacob.

O MAGNUM MYSTERIUM
O magnum mysterium, et admirabile O great mystery and admirable sign, that animals 
sacramentum, ut animalia viderent should see the Lord born and laid in a manger. 
Dominum natum, jacentem in prœsepio. O blessed Virgin, whose body merited the bearing 
O beata Virgo, cujus viscera meruerunt portare of the Lord Jesus Christ. Alleluia.
Dominum Jesum Christum. Alleluia.

LAUDATE NOMEN DOMINI
Laudate nomen Domini, vos servi Praise the name of the Lord, you servants of the 
Domini, ab ortu solis usque ad occasum ejus. Lord, from the rising of the sun to its going down.
Decreta Dei justa sunt, et cor exhilarant. The decrees of the Lord are just, and rejoice the 
Laudate Deum, principes et omnes populi. spirit. Praise God ye rulers and all people.

CANTATE DOMINO
Cantate Domino canticum novum, cantate Sing to the Lord a new song, sing 
Domino omnis terra. Cantate to the Lord, all the earth. 
Domino, et benedicite nomini ejus. Sing to the Lord, and bless his Name. 
Annunciate de die in diem salutare ejus, Announce his salvation from day to day, 
annunciate inter gentes gloriam ejus, in proclaim his glory among the heathen, 
omnibus populis mirabilia ejus. among all peoples his wonders.
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VOICES OF ASCENSION

Voices of Ascension, a new name for the Ascension Music Chorus, is one of
the premier all-professional choral ensembles in the United States today.

The group evolved from an outreach program of Church of the Ascension
on lower Fifth Avenue in New York City. In 1989 Dennis Keene and the As-
cension choir produced a major music festival: Tribute to Duruflé, the first
complete retrospective of the music of French composer Maurice Duruflé.
The festival drew international attention and was later broadcast across the
U.S. on American Public Radio.

The following season the group incorporated separately from the church
and officially became Ascension Music Chorus & Orchestra, Inc. The critical
success of the ensemble was immediate, and The New York Times picked the
group’s second concert as one of the Ten Best Bets for holiday concerts. A
National Endowment grant was awarded after the first application.

The number of singers in the ensemble varies according to the works per-
formed, usually averaging around forty. The singers are among the finest
and most skilled ensemble singers in the United States, and most are active
soloists as well.

•••

“Probably the finest professional chorus I have
ever conducted”
Margaret Hillis

DENNIS KEENE, CONDUCTOR

Conductor Dennis Keene divides his time among
three different roles: conductor, organist and
teacher. He began as an organist at a very early
age, holding his first church organist position at
the age of nine. He received the BM, MM, and
DMA degrees from the Juilliard School where he
was the recipient of the Dethier Organ Prize. He
spent the winter of 1977 in Paris, studying pri-
vately with Marie-Madeleine Duruflé, André

Marchal, and André Isoir. He was active as a recitalist until an interest in
conducting led him to do serious studies in conducting (at the Pierre Mon-
teux School for Orchestral Conductors, with Charles Bruck in Paris, and
with John Nelson at Juilliard). His love for professional choral music can be
traced to his work as an organist for Gregg Smith and Roger Wagner.

Dennis Keene is Artistic Director and Conductor of New York’s Ascen-
sion Music Chorus & Orchestra. He is also Organist and Choirmaster of
Church of Ascension and a member of the faculty of Manhattan School of
Music. He is a member of the Board of Directors of Chorus America and has
served on the Choral Panel of the National Endowment for the Arts. In ad-
dition, he has given numerous workshops and masterclasses on conducting
and on choral music.

In November 1989 Keene was Artistic Director of the first complete retro-
spective of the music of Maurice Duruflé, and conducted the complete
choral works. In 1992 he conducted ballet for the first time, in a gala concert
in Carnegie Hall.

•••
“Dennis Keene is the finest young conducting talent in the choral world

today.”
Gregg Smith

“Dennis Keene is an artist of the first
rank — an extraordinary musician.”

Roger Wagner
Dennis Keene
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Mark Duer
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Walt Richardson
Peter Stewart
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VOICES OF ASCENSION

* Choral Librarian
Diction Coaches:
Alexandra Montano (French), Susanne Peck, (German), Alessandra Visconti (Latin)

Ascension Music is a member of Chorus America.
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