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Georges Bizet (b. Paris, 1838 - d. Bougival, 1875)
Claude Debussy (b. Saint-Germain-en-Laye, 1862 - d. Paris, 1918)

Gabriel Fauré (b. Pamiers, Ariège, 1845 - d. Paris, 1924)
Maurice Ravel (b. Ciboure, 1875 - d. Paris, 1937)

Camille Saint-Saëns (b. Paris, 1835 - d. Algiers, 1921)
Erik Satie (b. Honfleur, Calvados, 1866 - d. Paris, 1925)

A French Romance… the very words conjure up images we all associate with
France — our first visit to Paris, the verdant countryside, the gardens, the food,
the chateaux, the art, and the uniquely romantic quality of French music. It
sounds like no other and could not have been written by a composer of any
other nationality.

This collection of favorite works by six great French composers not only dis-
plays their special “Frenchness” in sound and sentiment but also gives us — the
listeners — a short survey in the diversity of French romantic music. It is, by
turn, lyric, pensive, contemplative, sensuous, sophisticated, and often glittery.
One hearing and you’ll be ready to book a flight on the Concorde or even suffer
through a frequent-flyer bonus flight to renew acquaintance with the reality of
France and French romance.
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A FRENCH ROMANCE

1. Bizet: L’Arlésienne Suite No. 1, III. Adagietto (2:57)

2. Debussy: Clair de lune (orch. N. Leyden) (5:07)

3. Saint-Saëns: Symphony No. 2 in A Minor, Op. 55, II. Adagio (3:56)

4. Ravel: Piano Concerto in G Major, II. Adagio assai (9:16)*

5. Fauré: Pelléas et Mélisande, Op. 80, I. Prélude (5:55)

6. Satie: Gymnopédie No. 3 (orch. C. Debussy) (2:40)

7. Debussy: Prélude à l’après-midi d’un faune (8:26)

8. Ravel: Ma mère l’oye, V. Le Jardin féerique (orch. M. Ravel) (3:26)

9. Bizet: Symphony No. 1 in C Major, II. Adagio (10:08)

10. Fauré: Pavane, Op. 50 (6:35)

11. Satie: Gymnopédie No. 2 (orch. R. Manuel) (2:40)

12. Ravel: Pavane pour une infante défunte (orch. M. Ravel) (5:53)

JAMES DEPREIST, CONDUCTOR

ORCHESTRE PHILHARMONIQUE DE MONTE-CARLO

*CAROL ROSENBERGER, PIANO

TOTAL PLAYING TIME: 67:00



Bizet: L’Arlésienne Suite No. 1,
III. Adagietto (1872)
Shortly before composing his masterpiece, the opera
Carmen, Bizet, 34 years old and a fully mature composer,
was enticed into writing incidental music for the play
“L’Arlésienne” by Alphonse Daudet, the well-regarded
contemporary French author. Although the play, with its
unusual mixture of spoken text and music, was not a
success, Bizet arranged selections from his score into a
suite of four movements. Movement III for strings,
Adagietto, is a touching evocation of the emotional meet-
ing of two old peasants who loved and parted in their
youth. Needless to say, the entire suite has remained
popular with audiences worldwide ever since.

Debussy: Clair de lune (1890-1905)
(orch. N. Leyden)
One of the most universally beloved of all Debussy’s
short pieces, Clair de lune first appeared as the third se-
lection in the piano work Suite Bergamasque. The music
seems the very epitome of its title “Moonlight,” and re-
flects Debussy’s inspiration, the poem Clair de lune, from
Paul Verlaine’s Fêtes Galantes, which closes with these
words: “that clear calm light of the sad, lovely moon,
which moves the birds in the trees to dream and makes
the fountains sob with ecstacy.” The famous melody be-
gins with an octave leap upward, then moves down in

full chords glowing with passion. It finally fades away
with a dreamy repetition of the opening phrases. The or-
chestral arrangement enhances the sensuous beauty of
the original creation for piano alone.

Saint-Saëns: Symphony No. 2 in AMinor, Op. 55, II.
Adagio (1859)
This charming selection will be a surprise to many listen-
ers. Less than four minutes in length, it presents its seven-
note opening motif almost timidly, then proceeds to
develop it in a manner which brings out many of Saint-
Saëns’ most admirable qualities — lyric skill, suave crafts-
manship, and a near-perfect sense of proportion. The
Symphony No. 2, written when Saint-Saëns was only 29,
has been overshadowed by the popularity of the Organ
Symphony, No. 3, but the shy beauty of this Adagio is
most satisfying in its own gentle way. Utterly French in
feeling, it somehow seems to predict the kind of affecting
detail one hears later in the intimate music of Massenet.

Ravel: Piano Concerto in GMajor,
II. Adagio assai (1929-31)
Although he began it as a vehicle for his own use, Ravel
revised this work, turning it into a virtuosic showpiece
reflecting his vast knowledge of piano technique and the
influence of American jazz, which he had absorbed dur-
ing the 1920s. Movements I and III are both brilliant and
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jazzy romps for soloist and orchestra. In sharp contrast,
the 2nd Movement Adagio assai glories in its chaste sim-
plicity. Opening with a lengthy piano solo, Mozartian in
its grace, the pianist is finally joined by woodwinds and
then the entire orchestra in a development both soul-sat-
isfying and at peace.

Fauré: Pelléas et Mélisande, Op. 80,
I. Prélude (1898)
Maurice Maeterlinck’s symbolist drama Pelléas et
Mélisandewas all the rage in Europe during the closing
years of the 19th century. Its obscure, dream-like text at-
tracted at least three prominent composers: Gabriel
Fauré, Claude Debussy and Arnold Schoenberg. Fauré’s
music was written on commission, as incidental music
for an English production of the play, given in London in
1898. From this score Fauré drew an orchestral suite, his
Opus 80, often considered his symphonic masterpiece.
The Prélude, gravely melodic, fraught with symbolistic
implications of tragedy, sets the scene for the subsequent
short and sad life of the unfortunate Mélisande.

Satie: Gymnopédie No. 2 (1888) (orch. R. Manuel)
Satie: Gymnopédie No. 3 (1888) (orch. C. Debussy)
Erik Satie, the “bad boy” of turn-of-the-20th century
French music, was admired by many of his fellow com-
posers, especially Debussy and Ravel. Both were influ-
enced by his radical approach to sound and rhythm and
by his attempt to restore simplicity and naive directness
to music. Amaster at choosing eccentric and obscure ti-

tles for his own compositions, Satie called his three
piano solos of 1888 the Gymnopédies 1, 2 and 3. Claude
Debussy himself orchestrated 1 and 3. His orchestra-
tions, and Roland Manuel’s orchestrations of No. 2, re-
tain the character of the pieces, their serene melodies
clearly defined over gentle modal accompaniments.
Frederick Ashton, great choreographer of Britain’s Royal
Ballet, created a balletic masterpiece, “Monotones,”
using all three Gymnopédies as a perfect visual realization
of the sound of this music. Modern American listeners
may find them more calming than a dose of Prozac

Debussy: Prélude à l’après-midi d’un faune (1892-94)
Today it’s hard to believe that this 10-minute-long piece
shook up the music world at its premiere in 1894. De-
bussy based this musical “impression” on the text of a
poem by French symbolist poet Stephan Mallarmé.
L’Après midi d’un faune or “The Afternoon of a Faun” re-
lates successive scenes in the longings and desires of a
satyr who tries to make love to two reluctant nymphs,
fails, and then sinks into a langorous, heat-drugged
sleep. It wasn’t the text that caused the initial negative
reactions to this music, but the unusual whole-tone har-
monies and radical form…a bridge between Wagner and
the future. The opening flute solo, the panpipe of the
faun, haunts the listener throughout the piece, often em-
bellished with lushly orchestrated passages for wood-
winds, muted horns and strings. It finally fades away,
punctuated by the faint sounds of tiny antique cymbals.



Ravel: Ma mère l’oye, V. Le Jardin féerique (1911) (orch.
M. Ravel)
Ravel, the consummate sophisticated Frenchman, loved
children and children’s games and toys. HisMa mere
l’oye, or Mother Goose Suite, was composed as a four-
hand piano suite to be played by the young son and
daughter of close friends, but within a year Ravel or-
chestrated the piece, thus creating the version most of us
know. The names of the five movements reflect Ravel’s
love of fairy tales: I. Pavane of the Sleeping Beauty; II.
Hop o’ my thumb; III. Laideronnette, the Empress of the
Pagodas; IV. Meeting of Beauty and the Beast; and V. The
Enchanted Garden. This last movement, the one we
present, sums up the spirit of the entire suite with a lux-
uriantly full orchestral expression of the joyful fairytale
phrase, “they lived happily ever after.”

Bizet: Symphony No. 1 in C Major,
II. Adagio (1855)
Bizet’s wrote his miraculous First Symphony when he
was a precocious student of 17. Only the youthful
Mendelssohn and Schubert could boast of comparable
compositions at such a tender age. Curiously, the sym-
phony seemed to vanish until it was rediscovered in
1955. Since then it has entered the standard repertoire of
symphony orchestras all over the world, and even in-
spired choreographer George Balanchine to create one
of his greatest ballets — Symphony in C (or Palais de
Cristal, its original French title). The second movement
Adagio, is unmistakably Bizet with its sinuous, exotic

melody spun out in an expressive oboe solo with beau-
tiful string enhancements.

Fauré: Pavane, Op. 50 (1887)
Used as an opening or closing theme on dozens of PBS
specials and classical music radio stations, this beauti-
fully serene version of a pavane seems more a beneficent
lullaby than a classical dance. Its original version in-
cluded a text for chorus. Our arrangement for orchestra
only is equally felicitous and enables the listener to be-
come reacquainted with Fauré’s gift for gracefully flow-
ing melody, sensuous but never sensual, exuding
contentment and serenity.

Ravel: Pavane pour une infante défunte (1899 piano,
1910 orch.) (orch. M. Ravel)
Originally written as a piano solo, Ravel’s youthful Pa-
vane reflects his sophisticated turn-of-the-20th century
interpretation of a 17th century stately court dance, ded-
icated to the memory of a deceased Spanish princess.
Naturally, it ends up sounding like Ravel — perfectly
proportioned, in flawless taste… sober, yet approach-
able, and, for Ravel, surprisingly easy to play. Ravel or-
chestrated this popular piece in 1910 and it remains one
of his most performed works. The opening horn solo is
followed by oboe, bassoon, violin, cello, flutes and clar-
inets. All then combine in Ravel’s classically restrained
reflection on youthful mortality.
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Delos’ Dolby Surround™ recordings are encoded naturally during the basic recording
session through the use of microphone techniques that randomize stereo pickup of am-
bient and reverberant cues in the recording space. This creates the spacious sound in
normal two-speaker stereo listening for which Delos is noted. Through careful moni-
toring, these techniques also insure that surround playback enhances the listening ex-
perience by reproducing an ambient sound field more closely approaching that of a
musical performance in a reverberant space. John Eargle

We are at a new golden age in sound recording. Since
the early days of the art of recording, the industry has
striven for realism; the improvements of the LP, stereo,
and digital technology have each represented great steps
forward. Now we are entering the era of ddiissccrreettee  ssuurr--
rroouunndd  ssoouunndd playback in the home. Virtual Reality
Recording (VR2) represents Delos’ commitment to this
new medium.
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“One of the finest conductors this nation has produced”
(Chicago Tribune), James DePreist has been Music Director of the
Monte-Carlo Philharmonic since July, 1994 and Music Director
of the Oregon Symphony since 1980. He is also Music Director
of the Monte-Carlo Philharmonic. Much in demand as a guest
conductor, DePreist pursues a distinguished career in America
and abroad, regularly performing with the major American or-
chestras, including the Philadelphia Orchestra, the Chicago
Symphony, the San Francisco Symphony, the New York Philhar-
monic and the Boston Symphony. He led the Monte-Carlo Phil-
harmonic on a second United States tour in the spring of 1998;
recent appearances abroad include Amsterdam, Helsinki, Vi-
enna, England, France, Australia, New Zealand, the Czech Re-
public and the Far East.
Born in Philadelphia in 1936, DePreist studied composition

with Vincent Persichetti at the Philadelphia Conservatory and
obtained Bachelor of Science and Master of Arts degrees from
the University of Pennsylvania. In 1962, while on a State De-
partment tour in Bangkok, he contracted polio but recovered
sufficiently to win a first prize in the 1964 Dimitri Mitropoulos
International Conducting Competition. He was selected by
Leonard Bernstein to be an assistant conductor of the New York
Philharmonic for the 1965-66 season.
DePreist made his highly acclaimed European debut with

the Rotterdam Philharmonic in 1969. In 1971 Antal Dorati chose
DePreist to become his Associate Conductor with the National
Symphony Orchestra in Washington, DC. From 1976 to 1983
DePreist was Music Director of the Quebec Symphony.
James DePreist has been awarded 15 honorary doctorates

and is the author of two books of poetry. He is an elected fellow
of the American Academy of Arts and Sciences and the Royal

Swedish Academy of Music and is a recipient of the Insignia of
Commander of the Order of the Lion of Finland. DePreist is the
nephew of the legendary contralto Marian Anderson.

Since its creation, the Monte-Carlo Philharmonic Orchestra has
occupied a select position in the world of international music.
The Orchestra was formed in 1856 by Eusèbe Lucas, and soon
developed an international reputation thanks to the celebrated
weekly series of Thursday concerts, “Jeudis de Monte-Carlo.” The
noteworthy history of this Orchestra, although providing a rich
heritage, is only one of the reasons for its celebrity. The Monte-
Carlo Philharmonic has maintained a forward-looking attitude
through its consistent involvement with, and masterful per-
formances of, new works.
The Orchestra’s exceptional lineage of conductors includes

Arturo Toscanini, Dimitri Mitropoulos, Bruno Walter, Richard
Strauss, Victor de Sabata, Sir Thomas Beecham, Eric Kleiber,
Leopold Stokowski, Charles Munch, Sir John Barbirolli, Paul
Kletzki, Eugen Jochum, and more recently, Leonard Bernstein,
Wolf-gang Sawallisch, Kyril Kondrashin, Zubin Mehta, Rafael
Kubelik, Sir Georg Solti and Lorin Maazel. Past principal con-
ductors include Paul Paray, Louis Frémaux, Edouard van Re-
moortel, Igor Markevitch, Lovro von Matacic, Lawrence Foster,
and Gianluigi Gelmetti.
James DePreist became Music Director of the Monte-

Carlo Philharmonic in July 1994 and has led the Orchestra
on international tours including a 1995 tour of the United
States which encompassed 13 cities in the Southeast, New
England, and Mid-Atlantic regions, including New York
City and Philadelphia.
The ensemble, which was known until 1980 as the National
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Orchestra of the Opera of Monte-Carlo, is in the privileged posi-
tion of performing not only symphonic repertoire but also opera
and ballet. It is, in fact, on these three levels that the Orchestra
has taken a firm position among top ranking orchestras and
continues to play a prominent role in the creation of contempo-
rary music, choreography and symphonic works. The Orchestra
has received tremendous acclaim for performances of works by
Bizet (his opera Carmenwas first performed in Monte-Carlo on
February 16, 1886), Berlioz, Massenet, Saint-Saëns, Fauré, Puc-
cini, Ravel, Debussy, Milhaud, Andrej Panufnik, Marcel Mi-
halovici, Gianpaolo Coral, Luis de Pablo, Krzystof Penderecki,
Robert Beaser, Charles Chaynes, Thierry Escaich, John Casken,
Narcis Bonet, and Lowell Liebermann.
The Monte-Carlo Philharmonic Orchestra excels in com-

bining tradition and modernism in the midst of a particularly
dynamic political climate through frequent tours abroad to the
United States, France, Belgium, Switzerland, Austria, Great
Britain, Germany, Spain and appearing at the festivals of Dres-
den, Leipzig, Prague, Montreux, Lucca, Ravenna, Menton,
Aix-en-Provence, Lyon, Lisbon, Ankara, and Athens. Addi-
tionally, the Orchestra collaborates regularly with major televi-
sion stations, and has been the recipient of awards, both
French and international, for the numerous recordings re-
leased by the orchestra.
René Croési, Administrator of the Orchestra, is the organi-

zation’s guiding force, endorsed by S.A.S. Prince Rainier III. It
is the discipline, dedication and high professional standards
of all who support the Orchestra that has elevated the Monte-
Carlo Philharmonic Orchestra to a prestigious level at the
peak of its history.

“Ravishing, elegant pianism” wrote The New York Times of
American pianist Carol Rosenberger, who continues to attract
an international audience as she brings her special blend of re-

fined virtuosity and poetically compelling interpretations to
both traditional and contemporary repertoire. “Eloquent and
sensitive playing” wrote The Times of London, while that city’s
Daily Telegraph commented: “Her playing was alive to every
fleeting sense impression, yet intellectually commanding. These
were ideal performances.” Since her 1970 debut tour, which
elicited such raves in New York, Boston, London, Paris, Vienna,
Berlin and other capitals, Rosenberger’s distinguished recital
programs and guest appearances with orchestras have carried
her to most major European and American cities. Recent concert
appearances include New York’s Town Hall, Philharmonic Hall
and the Great Hall of the Tchaikovsky Conservatory in Moscow,
and Peter the Great’s Palace in St. Petersburg, all with the
Moscow Chamber Orchestra under Constantine Orbelian.
Rosenberger’s many recordings for Delos have garnered a

number of awards and commendations, including a Grammy
Award nomination, Gramophone’s Critic’s Choice Award, Stereo
Review’s Best Classical Compact Disc, Billboard’s All Time Great
Recording, and CD Review’s “10/10.” Her distinguished series
of concerto recordings with conductor Gerard Schwarz includes
the Hanson Concerto and Strauss Burkeskewith the Seattle Sym-
phony, Falla’s Nights in the Gardens of Spain and Beethoven’s 4th
Concerto with the London Symphony Orchestra, Haydn D
Major and G Major Concertos with the Scottish Chamber Or-
chestra, Shostakovich’s 1st Concerto with the Los Angeles
Chamber Orchestra, and Hanson’s Variations on a Theme of Youth
with the New York Chamber Symphony. Her recording of Hin-
demith’s The Four Temperamentswith conductor James DePreist
and the Royal Philharmonic Orchestra was an instant classic.
Rosenberger has given workshops for young musicians at uni-
versities across the country, in the wide-ranging area of musical,
physical and psychological preparation for performance. She
has also produced and co-produced many recordings for Delos,
including most of the Music for Young People Series.
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