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CARMEN

THE CARMEN BALLET - RODION SHCHEDRIN

(Carmen-Suite – Ballet Suite for strings and percussion

based on themes from Carmen by George Bizet)

1. I. Introduction (Prelude) (1:13)

2. II. Dance (2:13)

3. III. First Intermezzo (1:04)

4. IV. Changing of the Guard (1:55)

5. V. Carmen’s Entrance and Habanera (3:33)

6. VI. Scene (6:16)

7. VII. Second Intermezzo (2:11)

8. VIII. Bolero (1:17)

9. IX. Torero (2:43)

10. X. Torero and Carmen (4:02)

11. XI. Adagio (5:31)

12. XII. Fortune-Telling (Card Scene) (4:10)

13. XIII. Finale (6:28)

CARMEN SUITE NO. 1 - GEORGE BIZET

14. 1. Prélude (Act I) (1:03)

15. 1a. Aragonaise (Prelude to Act IV) (2:16)

16. 2. Intermezzo (Prelude to Act III) (2:46)

17. 3. Seguedille (Act I) (1:52)

18. 4. Les dragons d ‘Alcala (Prelude to Act II) (1:41)

19. 5. Les Toréadors (Introduction to Act I) (2:18)

JAMES DEPREIST, CONDUCTOR
ORCHESTRE PHILHARMONIQUE DE MONTE-CARLO

TOTAL PLAYING TIME: 54:32



The wicked temptress whose fatal charms drag poor
Don José to his doom is akin to the enticing “coffin
nails” she and her girl friends manufacture, which even
today are prized by multitudes of teenagers and adults
to their detriment.
In our modern health-obsessed society, expecially here

in America, it would not be surprising to see one of our
more adventuresome opera companies staging as a new
production a “smoke free” Carmen. What a pity! Think
of what we would lose! That sensuous moment in the
first act when all the girls emerge from the tobacco fac-
tory, for what we would now call their “coffee break,”
swaying their hips, taking deep drags from their ciga-
rettes and blowing smoke rings as they serenade the
male choristers surrounding them. This scene would
have to be banned.
We do have a remedy. Why not trade the deadly ciga-

rette for the much less lethal cigar? Cigars have become
the rage of the ‘90s. They’re definitely chic, they’re popu-
lar with both sexes, they come in all sizes and they
exude a raffish aroma highly appropriate to rowdy
gypsy girls who work a little, sing a lot and spend their
spare time dancing the night away at Lillas Pastia’s.
All of this fantasizing is meant to introduce and per-

haps clarify our treatment of this fascinating new record-
ing — Rodion Shchedrin’s diverting string and

percussion ballet score based on classic themes from
Bizet’s Carmen contrasted with the traditional Carmen
Suite No. 1 which showcases many of the same themes
in their original full orchestral settings.

NOTES ON THE PROGRAM

The lure of Carmen is
inextricably linked with

the lure of tobacco…

Our revised version
of Carmen – Act 1



The Carmen Ballet –
Rodion Shchedrin (b. 1932)

Rodion Shchedrin, Soviet Russian composer, has had a
long and distinguished career, creating music of great di-
versity — symphonies, choral works, songs, piano
pieces and especially operas and ballet scores. Being
married to Maya Plisetskaya, one of the grandest of all
Russian ballerinas, he has composed several scores espe-
cially to highlight her talents. One of these is The Car-
men Ballet, officially titled “Carmen-Suite – Ballet Suite
for strings and percussion, based on themes from Carmen by
Georges Bizet.” During the 1960s, Plisetskaya of
Moscow’s Bolshoi Ballet and Alicia Alonso, the great
Cuban ballerina and director of the National Ballet of
Cuba, danced the ballet choreographed to Shchedrin’s
new work all over the world as an SRO vehicle in many
of their appearances.
Shchedrin’s ingenious musical scheme transformed the

Bizet Carmen with its 19th Century operatic charm into a
sonically dazzling 20th Century ballet score. It is fasci-
nating to analyze. First off, he scored his piece using
only strings and percussion — lots of each. He chose cer-
tain of the familiar themes and rhythmic patterns which
abound in Carmen to make specific dramatic points in
the ballet’s scenario. The resulting piece — a semi-ab-
stract narrative with Carmen confronting her tragic des-

tiny staged in a symbolic bullring — is effectively under-
scored by the lushest of string writing with brilliant
punctuations of sound from a battery of percussion,
played by five very busy musicians (one timpanist and
four percussionists).

Shchedrin’s Carmen Ballet is divided into thirteen sec-
tions, each one delineating a mood or clarifying a dra-
matic point.

1. Introduction (Prelude): The famous Habanera sets the
tone. Fragments of the song appear and disappear,
drawing us under the spell of the doomed heroine.

2. Dance: This movement is derived from the Entr’acte
or beginning of Act IV in Bizet’s score. The fiery theme
begins Allegro vivo in 3/8 rhythm, followed by the fa-
mous Fate motive, which makes several appearances —
Allegro moderato in 6/8 and Andante moderato in 3/4.

3. First Intermezzo and
4. Changing of the Guard: Both feature striking innova-
tions in instrumentation and rhythm. The familiar
melodies are somewhat dissected and reassembled in
surprising ways.



5. Carmen’s Entrance and Habanera: This is a more con-
ventional treatment of the Fate theme and Habanera
with just enough additional percussion to keep the ten-
sion intact.

6. Scene: This movement starts with a cheerful Allegro
moderato (6/8) based on the Carmen-Don José duo and
Finale of Act II. This is followed by Carmen’s seductive
Tralalalala fromAct I.

7. The Second Intermezzo stays close to the original
Bizet in rhythm, melody and accompaniment, minus the
flute which plays a prominent role in the original.

8. Bolero: Here Shchedrin uses Bizet, but not Carmen. In-
stead he introduces the vivacious Farandole from Bizet’s
score for Daudet’s L’Arlesienne. Its rhythmic drive makes
striking use of Shchedrin’s all-star percussion battery.

9. Torero: Shchedrin is out to fool you here. After an in-
troduction using the familiar Toreador Song, a second
and third repeat go by without a vestige of the melody.
Only the rhythmic accompaniment and lots of counter-
melodies somehow convince you that you are actually
hearing the Toreador theme. As a reward at the very
end, Escamillo’s familiar tune comes back in all its glory,
with full string orchestra and everything that can be

banged, shaken or rattled in the background.

10. Torero and Carmen: Once again, Shchedrin uses
Bizet material not from Carmen. This transcription of the
Dance Bohèmienne from Bizet’s La Jolie Fille de Perth is a
perfect setting for a languorous duet uniting Carmen
and Escamillo to a gentle accompaniment of soft strings
and percussion.

11. Adagio: The Fate theme is followed by a lush string
arrangement of the Don José Flower Song fromAct II .

12. Fortune-Telling (Card Scene): Fate dominates as
Carmen turns up her Death card and the strings sing her
lament “En vain pour éviter” (“one cannot escape one’s
fate”), saturated with doom and resignation.

13. Finale: The ballet is summed up with the March and
Chorus (“Les voici”) fromAct IV, and a reprise of the Act
II Finale music. It concludes with strains from the final
confrontation duet of Carmen and Don José, the Fate
theme, fragments of Carmen’s entrance music and a
chillingly spellbinding repetition of the Prelude.
To contrast with Shchedrin’s Carmen Balletwe have
added the familiar Bizet Carmen Suite No. 1. This pres-
ents popular excerpts from the opera in full orchestral
dress, much as one would have heard them in Bizet’s



own time. The great durability of Bizet’s music is re-
vealed in the way both versions add to a fuller apprecia-
tion of his genius.

Carmen Suite No. 1 –
Georges Bizet (1838 - 1875)

Georges Bizet’s masterpiece, premiered at the Paris
Opéra Comique in 1875, was originally judged a shock-
ing failure. Soon after Bizet’s premature death later that
same year the brilliance of his score won over the public
and within a short time Carmenwas being acclaimed as
one of the greatest operas of all time. To this day it re-
mains immensely popular and is constantly revived.
This suite using the full 19th Century orchestrations of

the original score presents several excerpts arranged in
dramatic form to give an overall view of the riches Bizet
lavished on his final work.

1. Prelude (Act I)
1a. Aragonaise (Prelude to Act IV): The ominous Fate
theme which predicts Carmen’s doom is barely intoned
before the mood changes to the brilliant and colorful
Aragonaisewhich precedes the 4th act of the opera. This
passionate gypsy music sets the scene for the final bull-
fight and confrontation of Carmen and Don José.

2. Intermezzo (Prelude to Act III): This movement reaf-
firms Bizet’s reputation as one of the great melodists. In
the opera it affords a moment of tranquillity between the
drama of Act II and the gathering tragedy of Act III. A
lovely flute solo, later embellished by the full orchestra,
is supported by a single harp.

3. Seguedille (Act I): The orchestral version of the se-
ductive solo Carmen sings to Don José in Act I is so en-
ticing that few could resist her invitation to join her at
her favorite hang-out, Lillas Pastia’s.

4. Les dragons d ‘Alcala (Prelude to Act II): This perky
section associates itself with a “crack” regiment (dra-
goons), one of the many groups of the military who pop-
ulate various scenes of the opera.

5. Les Toréadors (Introduction to Act I): In this final
movement we return to the Prelude to Act I—not the
tragic Fate Theme which opens it, but the following Alle-
gro giocoso, all joy and gaiety climaxing with a full or-
chestral treatment of the Toreador song, one of the
sure-fire hits of this immortal score.

Harry Pack
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Delos’ Dolby Surround™ recordings are encoded naturally during the basic recording session through the
use of microphone techniques that randomize stereo pickup of ambient and reverberant cues in the record-
ing space. This creates the spacious sound in normal two-speaker stereo listening for which Delos is noted.
Through careful monitoring, these techniques also insure that surround playback enhances the listening
experience by reproducing an ambient sound field more closely approaching that of a musical perform-
ance in a reverberant space. John Eargle

Rodion Shchedrin’s fascinating Carmen Ballet is re-
ally an expanded chamber work for strings and
percussion. As such, the 450-seat Salle Garnier in
Monte-Carlo is just about the ideal hall for the
work. Garnier, best known for his design of the
Paris Opera, created this small jewel of a hall for
both concert and opera productions, and with a
slight assist from Delos’ temporary acoustical
treatment, the room takes on the kind of “bloom”
we are always on the look-out for in making VR2
recordings.

The pattern of early room reflections and subse-
quent ring-out is sufficient to add warmth to the
string sound — without blurring in any way the
detail of the percussion.

The textures of this recording are evident in nor-
mal stereo playback, but are greatly enhanced in
playback over a Dolby Pro Logic system. The ulti-
mate presentation, of course, must wait for the in-
troduction of a new consumer standard for
multi-channel playback.

Bizet Shchedrin in VR 2 and Surround Sound
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Widely esteemed as one of America’s leading conduc-
tors, James DePreist has been Music Director of the
Monte-Carlo Philharmonic since July, 1994 and Music
Director of the Oregon Symphony since 1980. He is also
Principal Guest Conductor of the Helsinki Philharmonic.
Much in demand as a guest conductor, Maestro DePreist
has appeared with major orchestras throughout the
United States, including the New York Philharmonic, the
Philadelphia Orchestra, the Chicago Symphony, the Na-
tional Symphony, the Pittsburgh Symphony, the St.
Louis Symphony, the Baltimore Symphony, the Min-
nesota Orchestra, the Dallas Symphony, the Houston
Symphony, the Los Angeles Philharmonic, and the
Aspen Music Festival. Recent international guest ap-
pearances include the Netherlands Philharmonic, the
Halle Orchestra, Vienna’s Tonkünstler Orchestra, the
Tokyo Metropolitan Orchestra, the Royal Stockholm
Philharmonic, and the Bournemouth Symphony. In 1995,
Maestro DePreist led the Monte-Carlo Philharmonic on a
13-city tour of the United States, which included New
York City, Philadelphia, and cities throughout the South-
east, Mid-Atlantic and New England regions.

Born in Philadelphia in 1936, Maestro DePreist pur-
sued his study in composition with Vincent Persichetti at
the Philadelphia Conservatory and obtained Bachelor of
Science and Master of Arts degrees from the University
of Pennsylvania. In 1962, while on a State Department
tour in Bangkok, he contracted polio but recovered suffi-
ciently to win a first place in the 1964 Dimitri Mitropou-

los International Conducting Competition. He was se-
lected by Leonard Bernstein to be an assistant conductor
of the New York Philharmonic for the 1965-66 season,
becoming the first American Mitropoulos winner to
serve as Mr. Bernstein’s assistant.

From 1967 through 1970 DePreist lived in Holland,
making his highly acclaimed European debut with the
Rotterdam Philharmonic in 1969. In the same year he
was awarded a Martha Baird Rockefeller grant. Concert
engagements soon followed in Stockholm, Amsterdam,
Berlin, Munich, Stuttgart, Belgium and Italy. In 1971
Antal Dorati chose DePreist to become his Associate
Conductor with the National Symphony Orchestra in
Washington, D.C. In 1976 DePreist became Music Direc-
tor of the Quebec Symphony, Canada’s oldest orchestra,
where he remained until 1983.

James DePreist has been awarded 15 honorary doc-
torates and is the author of two books of poetry. He is an
elected fellow of the American Academy of Arts & Sci-
ences and the Royal Swedish academy of Music. He is
also a recipient of the Insignia of Commander of the
Order of the Lion of Finland.

Maestro DePreist is the nephew of the legendary con-
tralto Marian Anderson.

Since its creation, theMonte-Carlo Philharmonic Or-
chestra has occupied a select position in the world of in-
ternational music. The Orchestra was formed in 1856 by
Eusèbe Lucas, and soon developed an international rep-
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utation thanks to the celebrated weekly series of Thurs-
day concerts, “Jeudis de Monte-Carlo.” The noteworthy
history of this Orchestra, although providing a rich her-
itage, is only one of the reasons for its celebrity. The
Monte-Carlo Philharmonic has maintained a forward-
looking attitude through its consistent involvement
with, and masterful performances of, new works.

The Orchestra’s exceptional lineage of conductors in-
cludes Arturo Toscanini, Dimitri Mitropoulos, Bruno
Walter, Richard Strauss, Victor de Sabata, Sir Thomas
Beecham, Eric Kleiber, Leopold Stokowski, Charles
Munch, Sir John Barbirolli, Paul Kletzki, Eugen Jochum,
and more recently, Leonard Bernstein, Wolf-gang Sawal-
lisch, Kyril Kondrashin, Zubin Mehta, Rafael Kubelik,
Sir Georg Solti and Lorin Maazel. Past principal conduc-
tors include Paul Paray, Louis Frémaux, Edouard van
Remoortel, Igor Markevitch, Lovro von Matacic,
Lawrence Foster, and Gianluigi Gelmetti.

James DePreist became Music Director of the Monte-
Carlo Philharmonic in July 1994 and has led the Orches-
tra on international tours including a 1995 tour of the
United States which encompassed 13 cities in the South-
east, New England, and Mid-Atlantic regions, including
New York City and Philadelphia.

The ensemble, which was known until 1980 as the
National Orchestra of the Opera of Monte-Carlo, is in
the privileged position of performing not only sym-
phonic repertoire but also opera and ballet. It is, in fact,
on these three levels that the Orchestra has taken a firm
position among top ranking orchestras and continues to
play a prominent role in the creation of contemporary

music, choreography and symphonic works. The Or-
chestra has received tremendous acclaim for perform-
ances of works by Bizet (his opera Carmenwas first
performed in Monte-Carlo on February 16, 1886),
Berlioz, Massenet, Saint-Saëns, Fauré, Puccini, Ravel,
Debussy, Milhaud, Andrej Panufnik, Marcel Mihalovici,
Gianpaolo Coral, Luis de Pablo, Krzystof Penderecki,
Robert Beaser, Charles Chaynes, Thierry Escaich, John
Casken, Narcis Bonet, and Lowell Liebermann.

The Monte-Carlo Philharmonic Orchestra excels in
combining tradition and modernism in the midst of a
particularly dynamic political climate through frequent
tours abroad to the United States, France, Belgium,
Switzerland, Austria, Great Britain, Germany, Spain and
appearing at the festivals of Dresden, Leipzig, Prague,
Montreux, Lucca, Ravenna, Menton, Aix-en-Provence,
Lyon, Lisbon, Ankara, and Athens. Additionally, the Or-
chestra collaborates regularly with major television sta-
tions, and has been the recipient of awards, both French
and international, for the numerous recordings released
by the orchestra.

René Croési, Administrator of the Orchestra, is the
organization’s guiding force, endorsed by S.A.S. Prince
Rainier III. It is the discipline, dedication and high pro-
fessional standards of all who support the Orchestra that
has elevated the Monte-Carlo Philharmonic Orchestra to
a prestigious level at the peak of its history.
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