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ZHOU LONG WRITES ABOUT HIS MUSIC

For many years, | have been devoted to
merging Eastern and Western cultures
through my music. That has meant, specifi-
cally, the combining of ancient Chinese
musical traditions and Western compaosition-
al techniques into a coherent and personal
statement. | compare my integration of
Western musical theory into my essentially
Chinese compositions to the integration of
Buddhist principles into Chinese culture
during the Tang dynasty. Buddhist thought
itself has been a direct influence in a number
of my works including Wu Ji, Ding and
Dhyana. I draw on the entire spectrum of my
Chinese heritage, including folk traditions
and philosophical and spiritual ideals, as
well as musical instruments and their per-
forming styles and techniques.

During my years as a composer in China,
| drew heavily on the traditional Chinese
methods in which I had been immersed, first
while living in rural China and later while
studying at the Conservatory. Folk-like
melodies and tonal harmonies characterize
much of my writing during that period. In
the years leading up to my departure from
China for the West, a modernist, experimen-
tal musical sensibility was developing in my
music. My 1983 string quartet Song of the
Ch'in (a version of which forms the second

movement of Poems from Tang) transfers to
the modern string quartet the idiomatic
sounds and techniques of the ch’in, a seven-
string instrument dating from the Tang
dynasty (618-906). The work received First
Prize in the Chinese National Composition
Competition in 1985 and was recorded by
the Shanghai Quartet on the Delos label in
1994 (Spirit Murmur, DE 3162). The Los
Angeles Times described it as "an evocative,
eight-minute tone painting applying sophis-
ticated compositional techniques to what
sound like fragments of traditional Chinese
melodies.”

In 1984, the China Record Company pro-
duced the first recording of my original com-
positions for traditional Chinese instru-
ments. Among many of my works in this
genre is Valley Stream (1983) for a quartet of
Chinese instruments (di, guan, zheng and
percussion). My goal in the work is to pre-
serve the idiomatic nuances of traditional
Chinese music while experimenting with
instrumentation, performance techniques,
rhythm and sonority. Ethnomusicologist
Qiao Jianzhong remarked: “Since 1983, in
Valley Stream, composer Zhou Long has dealt
a blow to the established formulas of
Chinese music of the last thirty years.”

The sextet The Ineffable, composed in
1994 with support from the Koussevitzky
Music Foundation, is more simply staled




than explained. Among the mixed instru-
ments used, the two Chinese plucked instru-
ments are the 21-string horizontally held
zheng, and the vertically held, four-string
pipa, my favorite for its flexibility of range
and timbre, and capacity for vocal inflection.
The Western instruments are flute (with the
performer doubling on piccolo and alto
flute), violin, cello, and percussion. Though
there is some pairing of flute and percussion,
pipa and zheng, and violin and cello, the net
effect is not one of dialogue or juxtaposition.
Rather, with my creative recourse to quarter
tones, to varied vibratos and glissandos, |
have stretched the Western instruments east-
ward, the Chinese instruments westward, to
achieve a volatile common ground.

The title of this CD, The Flowing
Stream, symbolizes much of what [ have
described above. [ would like to express my
gratitude to the Shanghai String Quartet,
the pipa soloist Min Xiao-Fen, and Delos
International, who made this album possi-
ble, and to my wife Chen Yi for her consis-
tent support.

Chinese Folk Songs

In China, folk music and songs have tradi-
tionally crisscrossed the clearly distin-
guished boundaries between high and low
culture. Folk songs were historically valued
by China’s officialdom as expressions of

local culture, chronicles of local sentiment,
and transmitters of timeless values. One of
the key Confucian classics, the Book of
Songs, is a folk song anthology of ancient
vintage, and early dynasties promoted the
official collection and study of such songs.

Folk songs are a mirror of people’s daily
lives, their thoughts and sentiments, local cus-
toms and manners. They are sung in regional
dialects and use the idioms of everyday
speech with their particular intonations,
accents and cadences. This correlation
between s and music distinguishes folk
songs of one region from another. There are
three main forms of folk songs: shan ge, or
mountain songs, are sung in the open air,
often with long trills that can carry over great
distances; hao zi , or working songs, are sim-
ple tunes with strong rhythms sung by work-
men to accompany their labor; xiao diao, more
structured and sophisticated, are arranged and
performed by professional or semi-profession-
al musicians for entertainment.

| have selected eight Chinese folk songs
in various styles from different regions to
arrange specially for this album. The first
song Lan Hua Hua (Shaanbei) tells a story of
a country girl who escapes from a forced
marriage to a rich family and flees to her
lover. In Driving the Mule Team (Shaanxi),
a young girl looks to see if the muleteer is
her boyfriend, as a team of mule passes by.




The melody, typical of Shaanxi style, has
many fourth and minor seventh intervals. A
girl in The Flowing Stream (Yunnan) sings:
“The rising moon is bright, my sweetheart is
in the deep mountain, he is like the moon
walking in the sky. My sweetheart! The
flowing stream around the mountain is
clear. The moon is shining over the hillside;
looking at the moon and thinking of my
sweetheart, the breezes are sweeping past
the hillside. My sweetheart! Don’t you hear |
cry?” Jasmine Flower (Jiangsu) is very pop-
ular in China and abroad; the words are:
“Jasmine flower, such a beautiful flower, her
sweet scent covers all others in the garden. |
want to pluck her for myself, but I'm afraid
of the garden’s keeper. Jasmine flower, such
a beautiful flower, she is so white as snow
when she is blooming. | want to pluck her
for myself, but I’'m afraid of gossips around.
Jasmine flower, such a beautiful flower, her
looks can beat all others in the garden. |
want to pluck her for myself, but I'm afraid
that she won't bud in the year to come.” In
A Horseherd’s Mountain Song (Yunnan), a
horseherd sings about horses needing grass
to feed and the grass needing the morning
dew to grow. The text of When Will the
Acacia Bloom? (Sichuan) is that a yvoung girl
awaits her lover under the acacia tree; when
asked by her mother what she is doing, she
is embarrassed and replies that she is wait-

ing for the acacia flowers to bloom. The tune
of A Single Bamboo Can Easily Bend
(Hunan) is in typical Hunan folk style. The
words imply that unity is strength. In the
sentimental Leaving Home (Shanxi), a wile
bids farewell to her husband who is going
westward to seek livelihood.

Poems from Tang

Poems From Tang for string quartet was
commissioned jointly by the Ciompi, the
Chester, and the Shanghai string quartels,
made possible by a grant from the Mcet The
Composer/Reader’s Digest Commissioning,
Program, in partnership with the National
Endowment for the Arts and the Lila
Wallace-Reader’s Digest Fund. The work
was given its first performances by these
three quartets in their ‘95 /96 season in var-
ious |locations.

Poents From Tang consists of four move-
ments inspired by the works of four poets ol
the Tang dynasty. Unlike the preceding folk
traditions in which thematic material relied
heavily on magic and spiritualism, Tang
dynasty arts were more cultivated and intel-
lectual. Tang poets created distinguished new
literary forms within an ancient civilization.

In Poems From Tang, | have conceived ol
the string quartet as an expanded ch’in, an
ancient seven string Chinese zither.
Throughout the piece there are musical Trails




directly reminiscent of ancient China: sensi-
tive melodies, expressive glissandi in various
statements, and, in particular, a peculiarly
Chinese undercurrent of tranquillity and
meditation.

The first movement is based on the poem
“Hut Among the Bamboo” by Wang Wei
(701-761):

Sitting among bamboos alone,

| play my lute and croon carefree.

In the deep woods where I'm unknown,

Only the bright moon peeps at me.,

The poet describes himself sitting in a
bamboo grove. He has given himself over to
playing with abandon on his ch’in. He feels
dissatisfied, as if his music is somehow incom-
plete. Looking up toward the sky, he is sud-
denly inspired to how| and this spontaneous
expression delights him. Against patterns of
silence punctuated by quiet harmonic clusters
we hear the improvisatory music-making of
the poet. The movement begins quietly, with
the quartet using mutes. The low, sustained
tones of the cello and high harmonics of the
other strings create an eerie feeling of space
and emptiness, suggesting the depths and iso-
lation of the secluded wood in which the poet
finds himself. The harmonic motive, occasion-
ally accompanied by high-pitched tremolo or
pizzicato passages and sharply accented ping-
ing sounds, depicts the quivering leaves of the
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bamboo and other sounds of the forest. The
tempo at first is marked grave/largo, but as the
poet adds his lusty howling, represented by
descending glissando clusters in the strings,
the tempo picks up. First andantino/moderato,
then even faster, the accelerando depicts the
passion and intensity with which the poet
enjoys his improvised vocalizing. The move-
ment ends in the tempo and mood with which
it began.

The second movement is based on a
poem titled “Old Fisherman” by Liu
Zongyuan (773-819), a government official
and outstanding thinker and writer during
the middle of the Tang dynasty. He was
removed from his post for advocating
reform, but he never became despondent. He
traveled to the mountains and valleys in
southwestern China, creating many excellent
works. In the “Old Fisherman,” he wrote:

The old fisherman moors at night by

western cliffs;

At dawn, draws water from the clear

Xiang, lights a fire with southern bamboo.

Mists melt in the morning sun, and the

man is gone;

Only the song reverberates in the green

of the hills and waters.

Look back; the horizon seems to fall into

the stream;

And clouds float aimlessly over the cliffs.




| was beginning to sketch out the third
movement when | arrived for a residency at
the Rockefeller Foundation’s Bellagio Center
on Lake Como. From morning to evening |
heard bells ringing from neighboring
churches and villages, echoing off the sur-
rounding mountains and the water. The
sounds haunted me and reminded me of a
verse from “Hearing the Monk Xun Play the
Qin” by Li Bai (701-762):
I seem to hear the moaning of pine trees
as if through ten thousand valleys.
My wayfaring heart is cleansed by the
flowing stream;
Its soft cadence, lingering still,
Fuses into distant chiming of a frost-
cold bell...

The movement opens with the quartet
playing harmonic chords to simulate the
sounds of the bells; Pizzicato is used to sug-
gest the effect of sounds echoing off the
mountains and the lake. As if originating at
different heights, the bell sounds rise in the
trees. While the tremolo in the strings sug-
gests the moaning of the wind in the pines,
the varying pitch and dynamics of the instru-
ments create an effect of oscillating sound
waves coming closer to and receding from
the listener. The movement is in the form of
a rondo and ends with the sounds seeming
to dissolve into the distance.

The fourth movement is based on Du
Fu's “Song of Eight Unruly Tipsy Poets.” In
this long poem, Du Fu (712-770) provides
humorous and affectionate descriptions of
the drunken behavior of eight famous poets,
all friends of his. He described the images of
his drunk fellow poets as:

Unrestrained, undisciplined, humorous

and eloquent;

Riding on the horse, faltering steps in

enjoyment;

Drawing on the paper, spattering ink as

dancing dragon;

Howling toward the sky, citing poems,

feeling indignant;

The movement is in the form of a scher-
zo. | have written a rhythmic motive for the
quartet. The movement begins ad libitum,
but as the poets drink more and more, the
tempo increases first to andantine and then
to allegro, fast and wild at its climax, the
point at which the poets are completely
uninhibited and “unruly.” The movement
ends with eight identical fortissimo chords,
one for each poet. The chords are separated
by eight measures of rest, during which we
hear the faltering sounds of the quartet,
representing these by now very drunken
poets, who try harder and harder to recite
until eventually, despite themselves, they
collapse into silence,




Soul

Soul for pipa and string quartet was com-
missioned for the Kronos Quartet and Wu
Man by the Pittsburgh New Music Ensemble
on the occasion of Music Lives!, the 1992
Pittsburgh International Music Festival, and
was funded in part by the Margaret Fairbank
Jory Copying Assistance Program of the
American Music Center, made possible
through grants from the National
Endowment for the Arts, Mary Flagler Cary
Charitable Trust, and The Pew Charitable
Trusts. | dedicated the piece to the memory
of my parents, who were both artists.

[t's the first piece combining the Chinese
traditional instrument pipa with a Western

string quartet in the contemporary music
field. Soul is in a more abstract style and
experimental performing technique on all
five instruments. | merged them into a single
whole by presenting the interactive dialogue
between the plucked and bowed instruments.
The strings are imitated with linear lines on
pipa, of which unique articulations are also
reflected onto the strings. The various solo
statements in the work are reminiscent of the
Chinese elite music tradition, such as the
reciting singing idiom of Beijing Opera, the
rhythmic gesture of Chinese percussion
ensembles and solo music of the Ch'in.

Zhou Long

Zhou Long was born in 1953 in Beijing,
China. As a youth, his earliest artistic influ-
ences came from his parents who painted and
taught vocal music. Though he began piano
lessons at a young age, he was unable to
escape the fate of most of his generation in
China whose education was halted during the
Cultural Revolution. He was sent to a state
farm in a remote area where the natural scene
— roaring winds and fierce land fires — made
a profound impression on him. It was music
which helped him to survive this difficult life.
In 1973, Zhou resumed his musical training,

studying composition, music theory, and con-
ducting as well as Chinese music with Luo
Zhongrong, Li Yinghai, Fan Zuyin and Yan
Liangkun. When the school system was rein-
stated in 1977, Zhou enrolled in the exclusive
Central Conservatory in Beijing to study com-
position under Su Xia. After graduation in
1983, he was appointed the Composer-in-
Residence with the Broadcasting Symphony
of China. Zhou came to the United States in
1985 under a fellowship to attend Columbia
University. There he studied composition
with Chou Wen-Chung, Mario Davidovsky




and George Edwards and received his doctor-
ate in 1993. Currently, he is the Music
Director of Music From China and Composer-
in-Residence with New Music Consort in
New York City. Zhou's music is published by
Theodore Presser Company, and is available
on EMI, CALA (CACD?7008), CRI (CD679),
CRC, and others.

Zhou's works have been performed and
recorded by the Central Philharmonic of
China, the Los Angeles, Brooklyn and Russian
Philharmonic Orchestras, the London,
Sacramento and Virginia Symphonies, the
Kronos, Shanghai, Chester and Ciompi String
Quartets, Chanticleer, New York’s New Music
Consort, the Pittsburgh New Music Ensemble,
Music From China and the Deutsche
Kammerphilharmonie, and has been per-
formed at many important venues throughout
Asia, North America and Europe. He has been
a guest composer at the Pacific Music Festival
in Japan, the Ravinia Festival, and the Holland
Festival, among others. His recent activities
include guest lecturing at Columbia, Cornell,
Duke, San Francisco State, and Wesleyan uni-
versities, UC Berkeley, Manhattan School of
Music, San Francisco and Peabody conservato-
ries, and serving on the judging panels of com-
position competitions and commissioning pro-
grams for such organizations as ASCAP, NEA,
and American Music Center, among others.

Honors include: Masterprize (BBC, EMI,

London Symphony), 1998; Chamber Music
America, 1998; American Academy of Arls
and Letters Fellowship, 1997; Mary Cary Trust
and Aaron Copland Fund For Music
Recording Grants, 1994/1997; National
Endowment for the Arts (USA) Fellowships,
1993/1996; Brooklyn Philharmonic commis-
sion, 1995; John Simon Guggenheim
Foundation Fellowship, 1994; Winner of
Barlow International Competition, 1994, the
4th (1985), 13th (1994) Chinese National
Competition in Beijing; Rockefeller
Foundation Fellowship, 1994; Fromm Music
Foundation Commission Award, Harvard
University, 1993; Meet The Composer
Commissions, 1993 /1998; Koussevitzky Music
Foundation in the Library of Congress (USA)
Commission Award, 1993; Kronos Quartet
and Pittsburgh New Music Ensemble commis-
sions, 1992; Winner of 5th International
Composition Competition in d*Avray, France,
the Dr. Rapaport Prize, Columbia University,
1991, and Ensemblia Composition
Competition, Monchengladbach, Germany in
1990; ASCAP Composers Awards and the
New York State Council on the Arts
Commissions, 1986/1994.

Since its New York debut at Town Hall in
the spring of 1987, the Shanghai Quartet has
been hailed by press and public alike as one




of the leading quartets of its generation, The
Shanghai | now performs annually to excep-
tional critical acclaim in major music centers
throughout the United States and abroad.

Shortly after the Quartet was formed at
the Shanghai Conservatory in 1983, it won a
top prize at the Portsmouth International
Quartet Competition. In 1987 the ensemble
won the prestigious Chicago Discovery com-
petition and embarked on an intensive tour-
ing carcer, It has been Ensemble-in-Residence
at the Tanglewood and Ravinia Festivals and
has appeared on several occasions at Lincoln
Center’s Mostly Mozart Festival.

Recent seasons have brought the Quartet
back to Lincoln Center on the “Great
Performers” series, and have included
appearances in Washington, D.C., Los
Angeles, Detroit and Toronto, Atlanta,
Baltimore, Dallas, Milwaukee, Montreal,
Phoenix, San Francisco, St. Louis and
Vancouver. Annual appearances in New
York City have included a sold-out three-
concert series with pianist Ruth Laredo at the
Metropolitan Museum. Among the Quartet’s
other distinguished collaborators are pianist
PPeter Frankl and Lillian Kallir, guitarist Eliot
Fisk, flutist Eugenia Zukerman, violist
Arnold Steinhardt and cellist Carter Brey.
The ensemble has also made several tours of
Europe, giving concerts throughout ltaly,
Germany and the United Kingdom.

After leaving China, the Shanghai
Quartet was coached by the Tokyo String
Quartet and the Vermeer Quartet. In addi-
tion, it was Graduate Ensemble-in-Residence
at the Juilliard School, where it assisted the
Juilliard String Quartet. Currently, it is
Ensemble-in-Residence at the University of
Richmond in Virginia, teaching and coaching
students, as well as performing its own three
concert series annually.

The Shanghai Quartet may be heard on
several Delos compact discs. Its debut release,
featuring works of Grieg and Mendelssohn,
was released in 1994 to exceptional critical
acclaim. Also available are Spirit Murmur, a
disc featuring quartet works by Alan
Hovhaness and the “Song of the Ch'in” by
Zhou Long; Music for a Sunday Morning, featur-
ing works for strings and flute with Eugenia
Zukerman; and a recording of Mozart’s last two
quartets. On the lighter side, the Shanghai
Quartet is featured on both Heigh-Ho! Mozart
and Bibbidi Bobbidi Bach, Delos’ popular collec-
tions of favorite Disney tunes in the style of
great classical composers.

A native of Shanghai, Weigang Li began
violin studies with his parents at age 5 and
went on to attend the Shanghai
Conservatory at age 14. He came to the
United States in 1981 to study at the San
Francisco Conservatory through an




exchange program between the sister cities
of San Francisco and Shanghai. In 1982 he
appeared with the BBC Scottish Symphony

in a concert that was recorded for broadcast.

Mr, Li has been a soloist with the BBC
Symphony Orchestra, the Shanghai
Symphony and the Shanghai Conservatory
Orchestra. Upon graduating from the
Shanghai Conservatory in 1985, he was
appointed Assistant Professor of Violin.
Shortly thereafter he left China to continue
his education at Northern Illinois
University on a full scholarship, receiving

his Masters Degree in 1987. For the next two

years, Mr. Li studied and taught at the
Juilliard School as teaching assistant to the
Juilliard Quartet. His other teachers have
included Shmuel Ashkenasi, Pierre Menard,
Shu-Chen Tan, Mu-Chen Li and Isadore
Tinkleman. Mr. Li was featured in the film
From Mao to Mozart = Isaac Stern in China.

Born in Beijing, Yiwen Jiang began his violin
studies with his father at age 6. In 1981 he
was accepted into the class of Professor Han
Li at the Central Conservatory of Music. In
1985 he came to the United States where his
teachers have included Taras Gabora, Jaime
Laredo, Michael Tree, and Pinchas
Zukerman. He was later sponsored by the
Ken Boxley Foundation to work with Arnold
Steinhardt. A prize winner at the Mae M.
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Whitaker and Montreal competitions, Mr.
Jiang has concertized extensively worldwide
both as a chamber musician and concert
soloist, and has appeared at many of the
world’s famous festivals, collaborating with
such prominent artists as Lynn Harrell,
Jaime Laredo, Alexander Schneider, Arnold
Steinhardt, and Michael Tree. He has also
appeared with the Central Opera House
Orchestra in China, the Victoria Symphony
and the Montreal Symphony. Mr. Jiang has
performed for NBC and PBS television spe-
cials, National Public Radio, CBC, WYNC
and WQXR in New York.

Honggang Li began violin studies with his
parcnts at the same time as his brother,
Weigang. He was selected to attend the
Beijing Conservatory when it reopened in
1977. After continuing his training at the
Shanghai Conservatory as a student of Lina
Yu, he was subsequently appointed to the
faculty there in 1984. He studied with Pierre
Menard and Shmuel Ashkenasi at Northern
lllinois University, and also served as a
teaching assistant at the Juilliard School. Mr.
Li has appeared as soloist with the Shanghai
Philharmonic and the Shanghai
Conservatory Orchestra. In 1987 he won a
1757 DeCambel violin as a special prize
given by Elisa Pegreffi of the Quartetto
Italiano at the Paolo Borciani competition in




ltaly. Mr. Li joined the Shanghai Quartet as a
violinist and became its violist with the addi-
tion of Yiwen Jiang in the summer of 1994,

A native of Ann Arbor, Michigan, James
Wilson was born into a musical family and
began cello studies at age 11. He went on to
graduate from the University of Michigan,
where, as a student of Jeffrey Solow, he was
the recipient of the music school’s highest
honor. He continued his studies with
Stephen Kates at the Peabody Institute of
Music and was twice selected as a partici-
pant in the Piatigorsky Seminar for Cellists.

Min Xiao-Fen was born into a famed family
of musicians. Her sister Min Hui-Fen is the
most famous erhu (Chinese fiddle) master in
China. A winner of numerous competitions,
Min Xiao-Fen has appeared as pipa soloist
with the Nanjing National Music Orchestra.
Since her arrival in the United States in 1992,
her major performances include appearances
with the Brooklyn Philharmonic, the San
Francisco Opera Orchestra, Chanticleer and
the Women'’s Philharmonic. Her recording
“The Moon Rising” (Cala, UK) was hailed by
BBC Music Magazine as “One of the best CDs
of 1996.” Min Xiao-Fen has also recorded for
the Vanya, Asphodel and Tradik labels.
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-IRTT S - MRt A T SRS R E e
(R ERER T Ouey « QEONORUE) o TR VAR « WA ST .
8. MO - IUA Leaving Home (Shanxi)
W RCHRER OS] - RN RN - FRFNER BT  AOFERSAMO « B EIAMOm « O
SECERIETES » HTHEDCHEE BEWRIECH « SRt mBfilE « ST Eaemii « i bt ERx -
e B » HERBM R AL » AQES ST AR » sET SRS « REE LA, -
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9. MEFSIMNE Poems from Tang (1995) for string quartet
—AN=ZSEEHEFSTEES (P EEd (ME M) BS S0 BA G - IR - ERSETE
PEMTE - 2 EEIERRE - BECEMA TN - BN AL A e - TSRS T A ey E
HESY - OESHARSTRABTES R FAFIHG LIS R RN R T S AR L - RSl — Ay SR
YR R — ORI M A A2« A RRE T A SR A S o R TR - W — I e ) -  frEm
PLUEARSE « RIS - TR G ) LSS W > AW S Emay A=l o 29 2e 7 bt iE
RITHEHETNEET - BEOR (RUMHENE ) AT — WA AEES FEAT M IUMBE S I8
36 o A AERCER AT A ERE R R S ARy - el ch LURI T 0 SRR R ot it BTN D A0 - FETUSERE O Aok A AlEX
;ORISR I ) YRS R DA B A b
—., (8L EH
ZWTRA - (EMAE - BRAENE  WFEW¥REE -
¢ Fr¥em b
WAEI IR o TWE NS - AR AT o A 2 AEHR -
. LU ST
HASTEOTTRETS « BRI RS -
EE B TRA » 8T —LAEE -
EIGEEFETHRM « ELBLEHSE »
. CRAMEERE ) =Eg
) oA « T ORI -
Sy P —F » MR AR -
B BEaK WA T .
TRELE - =g LE 7
B, € EXch AALSEK b HoE
IR LAEAY  ITERE R ER - rl =R MEHMHODRS - BTEMeER - SHAR
TS - MR E] - GHTEREEY « KRB ESR T REgREE R - oo R eRE N -
RET RN FPEEFEN - FE—1HERN BEETLELASR: TR TES  c ERER
il - AT NN RABIHE LN « MRS OEE « MET b A0 o B s R -
10. 8 Soul (1992) for pipa and string quartet
O30 ) A BETE BRI SN T RE 50— o, L S R UT 2 00 5 55 08 1 30 & 0 9 ) 3 3 S LR O I R U LU SRR A » (RIS S
SRS A S - PN EHERTEAESE - (A ) RS RN SR EAE SRR SEA S Y
v TR AR T TE WU I SOV AR ER S SN A M R BT Y — T o 0 A U O S R T AR R RS S - 4H
B2 e e A EE » o T ol o] G B0 R0 5 AR O o cb S L A A 0 L e el AR Y A

i
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LM EEE The Shanghai String Quartel

B — AN CE N R RS TR G o i R I S M AR R A AR S R
RE 22— o TS AT ELERG « T BRI T IR « BFHEMER NGRS « (st oM. "
MU 5 - PN e e A s Y A e e T -

LA T RS — AN\ SR A L AR R o (R ch [ A 28 B AR I PR N PO R A T
WM » — AN CERNEE NS R L ch — R « PR N ey 2 2 - (R,
R ARG RESEN T RN - & SNEMAE ROCRILF R RN R E - s
T At 2 W o 1 AL 0 A BN A — T AR AU S SR » W M S e e N e T A K
R A RS E R - WIFINGAE « SRR GR N - WTEBLE R« SRR NE AU RS  ERE S B W R U Xe
W e NS WA R MR e - R M RN SRR o (FAICMFIH 2 B AR ST
S BRI A — oh, o = 0 0 e Y RS BRI WA MO B ¢ WP AT B I S MR BT B
MG ( A0 b ERH - e o TIHAMEH T S48 - 3O - ShusNr - MERN RSB FE ARy - —
FUATRER + e U o 2 O Y 0 0T e MO I SR A G Y - e R R R T P A A0 BT T3 LA
il —FANFEFEE 3 - @E - BATEDIT ST EH -

H—/REERB e Ll - ZRMERF RS +EEA ERTRER  —AN—FLLRONELE
BT AR E BRI A W EILTRIESEE - FRELUESESGSFIRE LS - BBCZFRE - LR CEFRNE
LiURRReN - A LETRPERNSE - OEER SR - PR LS WS St BRI AR R
v —ANCERH LS - NRFERBEPHE  GLHEARERE  MEARNILFE AT RPEH D »
A LETreei - MEE DRSS EHBEILARENSER  —ANEERWE TR - MEEEKF Borciani
P AP LR R R R e e i — S E S E DeComble/MIEE AN - FEBILIRNSET S (FIR
R P RTRSE FETTSEITEN - ARG - RN REERRNEEEN TR «
PG MERERERE GRS A ENETRI2RANNEEEE TR0 « MFEEER A RS
Piatigorsky Seminar ZHEERHE « B /MRS FHILR « SOMBHIBIRE - — A ENFEABRTRER - §EG
MAMBE R WS - —ANTEEERNAEN N SR AN - RS RREE - —AAT RTINS W R
ALETRENESSWAZREA LS - BFAXHENSRERRAIEERLRC RS AR BRIEE « Inack
ML ERFHHETIERE S BE NS MBS —AWAESENA LRENnEE -

B EERR/)IF Min Xiao-Fen, pipa
BT E TRt « ERESENMARENETERSENE W EEFEENERRE - g— AL TES
i MAEMESANTERHFETEON - FSUEEE -  SWRAFNNRSBEEEER Y TRETESNEEF

ALY - SUAYOE MR O R Bl s BIHHER » BEBRCTT BRI A—AANEREEE 2 — - BN (EREW
WUH Y 25 S © Verve, Asphodel, Tzadik,
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