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da Capo Brass  – from the beginning

Rolf Wilhelm
Quintet

1. I. Moderato con brio (0:49)
2. II. Allegro con brio  (2:08)
3. III. Andante  (3:02)
4. IV. Allegretto con moto  (2:07)

J.S. Bach/Ronald Romm
5. Fugue in G Minor, BWV 578 “The Little”  (3:48)

David Baldwin
Music for Al’s Breakfast

6. I. Coffee?  (3:32)
7. II. Whole Wheat Wally Blues  (3:29)
8. III. Es Bs & OJ (Eggs Benedict and Orange Juice)  (2:01)
9. IV. Ugly Bacon  (2:24)
10. V. Have a Nice Day March  (4:31)

Ingo Luis
11. Paravent (based on Ravel’s Theme from “Pavane Pour Une Infante Defunte”)  (3:59)

Justin D. Wright
The Protagonist *

12. I. Concerning the Adoration of Another  (3:20)
13. II. He’s got crime eyes.  (3:23)
14. III. Occasionally Reminded  (3:22)
15. IV. They’re Here!  (1:50)

R. Kevin Paul
16  Appalachian Hymnsong *  (4:28)

James Curnow
17. Rejouissance (Fantasia on Ein Feste Burg) for Brass Quintet, Organ and Percussion *  (6:09)

James R. Jones, organ; Devin Reid, percussion; Robert Moody, conductor

* Commissioned by da Capo Brass
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Rolf Wilhelm: Quintet (1996)

Born in Munich in 1927, Rolf Wilhelm began taking piano lessons at the age
of seven. Following his high school education in Munich and Vienna, he re-
ceived special permission to enter the Vienna Music Academy at the age of
15. His studies were soon interrupted by compulsory military service and in-
ternment as a prisoner of war. Released in 1945, he returned to Munich and
resumed his studies in 1946 at the Munich Academy of Music, receiving his
diploma in 1948. His first original composition, for Radio Munich in 1946, led
to further music commissions for radio plays and broadcast series. Since
1946, Wilhelm has worked as a freelance composer and conductor. He has
written music for over 250 radio programs, scores for more than 500 German
and Austrian television films, 65 movie scores, 25 stage plays, and countless
original works for solo instruments, various chamber ensembles, wind band,
and symphony orchestra.

Quintet begins with a short, festive, three-part canonic fanfare. In the second
movement, a dialogue develops between the horn and a “chattering” trum-
pet, somewhat suggestive of a marital spat; this is a suitable underlying mu-
sical device, reminiscent of word-painting in secular Renaissance motets, as
performed by Mary and Luke Boudreault. The slow third movement begins
pensively, is strongly chromatic, and expresses mourning for a dear friend —
but concludes in a tone of peaceful resignation. The melody of the fourth and
final movement progresses simply, in an easy-going 7/8 meter; heard from all
of the instruments, it becomes extended, ending in a resolute coda.

J.S. Bach (arr. Ronald Romm, 1973): Fugue in G Minor, “Little,” BWV 578

A dominant composer, teacher, and organist of the Baroque period, Johann
Sebastian Bach held important career positions in both the church and the
courts. His musical output thus involved the composition and performance

of both sacred and secular music. Bach was a devout Lutheran, and his pri-
mary reason and motivation for success as a musician relates directly to an
annotation that he often included at the bottom of his compositions that read,
“to God be the glory.”

Fugue in G Minor was originally composed for organ in the early 1700s. As
a four-voiced composition based on the imitation, alteration, and modifica-
tion of a single melodic theme, this fugue was subtitled “Little” primarily to
avoid confusing it with the Fantasia and Fugue in G Minor, “Great,” BWV 542. 

David Baldwin: Music for Al’s Breakfast (1982)

David Baldwin is an active performer, composer, and pedagogue serving on
the faculty at the University of Minnesota as Professor of Trumpet and Brass
Instrument Area Coordinator for the School of Music. Baldwin received his
BM degree from Baldwin-Wallace College and holds MM, MMA, and DMA
degrees from Yale University. He has previously released solo CD recordings
of the complete etudes of Theo Charlier, Marcel Bitsch, and Walter Smith, in
addition to his numerous recordings with the Summit Hill Brass Quintet. 

Music for Al’s Breakfast is a five-movement piece for brass quintet. It is the
first of many brass chamber works written for and dedicated to the 14-stool
restaurant in the Dinkytown neighborhood of Minneapolis, Minnesota known
as Al’s Breakfast. This  popular breakfast bar is “always crowded, the food
is fresh and hearty, the service is unique, and the clientele is fiercely loyal.”
David Baldwin, being one of Al’s Breakfast’s regulars, continues to compose
brass works for Al’s as a token of his regard for this extraordinary eatery.
Music for Al’s Breakfast depicts a typical dining experience at Al’s, “feeding”
the listener through five programmatic musical “courses,” to  include “Cof-
fee?,” “Whole Wheat Pancakes with Walnuts and Blueberries”, “Eggs Bene-
dict & Orange Juice,” “Ugly Bacon,” and a “Have a Nice Day” farewell from
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the kitchen staff. Dr. Baldwin has a personalized coffee cup at Al’s: he’s the
only non-employee to possess his own cup at the establishment, which has
lips protruding out of the side of the cup and reads “PROF LIPS.”

Ingo Luis: Paravent (2008)

Paravent is a newer work for brass quintet based on themes from French
composer Maurice Ravel’s Pavane pour une infante défunte (Pavane for a
Dead Princess), originally written for solo piano in 1899.

As composer/arranger Ingo Luis explains, “I am drawn to Ravel’s music and
the music of other impressionists because its rich chromaticism reminds me
of jazz, my first love. I thought it might be a nice idea to combine the beau-
tiful melody of Ravel’s Pavane with some jazz chords, similar to reharmo-
nizations, [creating something] new and interesting. As such, I used and
reworked parts of the original melody, but also developed the given material
to bring something new of my own, while fitting with the overall feel of the
original piece. The name ‘Paravent’ (originally meant for an ornamental
portable room divider) is a made-up word from ‘paraphrase’ and ‘Pavane.’ [It]
somehow sounds familiar and similar to ‘Pavane’, but it is also something
new, so there is a parallel between a new title and new piece both synthe-
sized from a variety of prior material as well as my own imagination.”

Ingo Luis is an internationally renowned bass trombonist, composer, and
arranger. A former member of the Starlight Express Orchestra in Bochum,
Germany and the Beethoven Orchestra in Bonn, Ingo has played bass trom-
bone for the WDR Radio Orchestra Cologne since 1995. Luis is in demand
as a coach and performer at workshops/clinics for big bands and various
brass ensembles. In 2004, he was a soloist and clinician at the prestigious In-
ternational Trombone Festival in Ithaca, NY. Ingo is a talented arranger and
writer in multiple idioms for brass ensembles with an approach firmly rooted
in the jazz tradition.

Justin D. Wright: The Protagonist (2010)

The Protagonist is a four-movement work, commissioned by da Capo Brass,
in which the ensemble guides the listener musically through four scenes de-
picting differing moods and characters. The idea for the piece has fluctuated
through many separate and dissimilar programmatic variations since its in-
ception, as each movement represents a look into a specifically unique story,
character, or mood. 

The original inspiration and direction of this work grew out of the composer’s
personal memories and fantasies. With its epic and serious writing, The Pro-
tagonist explores the harsh emotional landscapes of sound that brass in-
struments capture well.  While these scenes suggest very real characters
and life situations relative to Justin Wright, the emotions encapsulated in the
music are not just the composer’s own. The individual listener’s personal
emotional interpretation is vital to the perception and enjoyment of these var-
ied musical characters and scenes. 

A “protagonist” is the main character in a novel, play, story, or literary work.
Everyone is “the protagonist” in a personal story; at one time or another, any
listener has felt the same way, despite individual variations in mood, feeling,
or emotional intensity. This piece, in the course of its four diverse movements,
seeks to explore – and evoke to its audience — programmatic scenes that
will strike a common chord, yet resonate differently for each listener. .  

Justin David Wright was raised in Richmond, Virginia.  At age 12, he followed
in the footsteps of his older brother and began playing trumpet with the hope
of eventually succeeding him as musical champion of the household. Wright
began composing at age 15, where he had his compositional world-premiere
in a 7-11 gas station with a stirring rendition of Hark! The Herald Angels Sing for
brass.  Since then, he has earned the Bachelor of Music degree in composition
from the University of Maryland, having received the Directors Scholarship for
Music, and a Master of Arts in film and multimedia composition from New York
University, where he studied closely with celebrated film composer Ira New-
born. Wright is currently a composer, writer, and producer based in Brooklyn,



New York, collectively working on various concert commissions, film collabo-
rations, and countless labors of love with dancers, writers, performers, and
friends. Justin works in music production for Ogilvy and Mather and nurtures the
continual growth of his own film production company Robotic Raptor Studios.

R. Kevin Paul: Appalachian Hymnsong (2010)

Appalachian Hymnsong, commissioned by da Capo Brass, is a lyrical in-
strumental soundscape for brass quintet evoking imagery of the great Amer-
ican Appalachian Mountains. Although the title may suggest that the work is
derived from American folk tunes, the composition’s melodic and harmonic
structure is wholly original. The expressive goal of this pastoral setting is to
vividly evoke the mountains’ majestic beauty and colorful hues, with each
voice delivering melodic lines and elements characteristic of early American
music. Listeners have applauded the work, stating that its melodies “feel nat-
ural, sound familiar,” and that the music is “refreshing” and “compelling.”
Like most of Kevin Paul’s works for brass quintet, Appalachian Hymnsong
provides each instrument the opportunity for individual solo expression. The
horn gets particular exposure, given its function of unifying the entire piece
— just as the Appalachian range connects all of the eastern United States.
The work truly pays homage to one of America’s most beautiful landscapes.

A Virginia native, R. Kevin Paul earned his BM degree in Education from Rad-
ford University and the first MM degree in Conducting Performance from Vir-
ginia Commonwealth University in 1996. While residing in Richmond, Paul
served as Principal Trumpet of the Richmond Philharmonic, Assistant Prin-
cipal Trumpet of the Richmond Symphonic Winds, Trumpet with the Peters-
burg Symphony, and performed with several brass quintets, among other
chamber ensembles. He founded and directed the Richmond Brass Consort,
Richmond’s only large brass & percussion ensemble. Since 1989, Kevin Paul
has been teaching music to students at all levels, both publicly and privately,
at schools and institutions across the state of Virginia. He has composed
works for concert band, brass ensemble, and brass quintet, and has
arranged over 90 works for chamber brass groups.

James Curnow: Rejouissance (2011)

The French word “Rejouissance” can mean “enjoyment,” or “to make happy.”
In English, it translates best as “rejoicing.” This term was often used in music
of the 17th and 18th centuries to denote a short composition of a lively or
playful nature that brings enjoyment to the listener.

Rejouissance is a Fantasia: a composition in which “free flight of fancy” pre-
vails over contemporary conventions of form or style. It is based on the well-
known Lutheran hymn tune, “Ein Feste Burg” (A Mighty Fortress Is Our God),
written and composed in the late 1520s by Martin Luther. “Ein Feste Burg” has
inspired many transcriptions, arrangements, and adaptations by great com-
posers – to include Dietrich Buxtehude, Johann Sebastian Bach, Felix
Mendelssohn, Richard Wagner, Claude Debussy, and Ralph Vaughan Williams.

This piece was commissioned by and dedicated to Myers Park United
Methodist Church in Charlotte, North Carolina and da Capo Brass for the
2011 Easter Celebration. Rejouissance is written for brass quintet, organ,
and percussion.

Born and raised in Michigan, James Curnow lives in Nicholasville, Kentucky
where he is president, composer, and educational consultant for Curnow
Music Press, Inc. He also serves as Composer-in-Residence Emeritus on the
faculty of Asbury College in Wilmore, Kentucky, and is editor of all music pub-
lications for The Salvation Army in Atlanta, Georgia. His formal training was re-
ceived at Wayne State University and Michigan State University. Curnow has
taught in all areas of instrumental music, both in the public schools and at the
college and university level. As a conductor, composer, and clinician, James
Curnow has traveled all over the world where his music has received wide
acclaim. He has been commissioned to write over 200 works for concert
band, brass band, orchestra, choir, and various vocal and instrumental en-
sembles. Curnow’s published works now number well over five hundred.

— Brent Harvey



Based in North Carolina, da Capo Brass is a national touring ensemble dedicated to delivering quality chamber music to diverse audiences.

Performing standard repertoire ranging from Classical to Jazz, Renaissance to Modern, and Pops to Gospel, da Capo Brass also enjoys col-

laborating with talented composers to create new music for the brass quintet medium. The members of da Capo Brass believe in removing

boundaries between the concert performer and audiences, and therefore seek out performance experiences beyond traditional concert halls,

with venues including churches, art museums, clubs, and public schools. In addition to their active concert schedule, members of the quin-

tet perform internationally as soloists and in conjunction with professional organizations in North and South America, Europe, and Asia.

They hold teaching positions at various colleges and academies in North Carolina and perform with orchestras across the East Coast.
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