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DAVID SHIFRIN & FRIENDS
Aaron Copland: Sextet for Clarinet, Piano and String Quartet [14:42]
1. Allegro vivace (4:18)
2. Lento (4:36)
3. Finale (5:48)
David Shifrin, clarinet; Ani Kavafian and Ida Kavafian, violins; Paul Neubauer, viola;
Fred Sherry, cello; Anne-Marie McDermott, piano
Stephen Hartke: The Horse with the Lavender Eye [19:28]
4. Music of the Left (2:53)
5. The Servant of Two Masters (4:32)
6. Waltzing at the Abyss (4:38)
7. Cancel My Rumba Lesson (7:08)
David Shifrin, clarinet; Daniel Phillips, violin; Anne-Marie McDermott, piano
Aaron Jay Kernis: Trio in Red [17:07]
8. Orange Circle, Yellow Line (12:39)
9. Red Whirl (4:27)
David Shifrin, clarinet; Fred Sherry, cello; Anne-Marie McDermott, piano
Ellen Taaffe Zwilich: Concerto for Clarinet and Chamber Orchestra [27:55]
10. I. (5:02)
11. II. Elegy: September 11 (8:52)
12. III. (6:23)
13. IV. (7:38)
David Shifrin, solo clarinet; Ani Kavafian, Theodore Arm, Daniel Ching, Catherine Cho,
Sandy Yamomoto, Cornelia Heard, violin; John Largess, Todd Phillips, viola; Fred Sherry,
Joshua Gindele, cello; Edgar Meyer, double bass; Tara Helen O’Connor, flute; Allan Vogel,
oboe; Julie Feves, bassoon; William Purvis, John Cox, horn; Sally Nelson Kuhns, cornet;
Niel DePonte, percussion; Ransom Wilson, conductor
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NOT ES O N THE PROGR AM

Sextet for Clarinet, Piano and String Quartet (1937)
Aaron Copland (1900-1990)
One of the most universally beloved of American composers, Aaron Copland was
born in Brooklyn to Jewish immigrants from Lithuania. Early piano lessons from his
older sister led to further musical exposure and – by age 15 – the desire to become
a composer. His teachers included Rubin Goldmark (one of Gershwin’s teachers)
and – beginning in 1921 – Nadia Boulanger in Paris. During his three years there, he
absorbed a huge range of influences, to include the French and jazz styles as well
as the music of Stravinsky.
Upon his return to New York, Copland sought to produce and promote uniquely
American music based primarily on the jazz idiom, which influenced his earliest
works strongly. There followed a period when his music shifted in the more austere
directions of Stravinsky’s neoclassicism and Arnold Schoenberg’s serialism. While
his skill and craftsmanship earned him much respect in musical circles, it wasn’t
until the mid-1930s that he began to compose more accessible works – like Billy the
Kid and El Salon Mexico – in the signature folk-influenced style that won over the
musical public.
His most famous compositions — like Fanfare for the Common Man, the Lincoln
Portrait and Appalachian Spring (which won him the Pulitzer Prize) — followed in the
1940s, along with other well-known works in many genres as well as film scores. He
reverted to Schoenberg’s arcane 12-tone methods in his late compositions, which
were not well received by the public. After abandoning composition in 1970, he remained a prominent conductor, lecturer, and musical advocate well into the 1980s.
Copland’s Sextet for Clarinet, Piano and String Quartet is not heard as often as his
beloved “Americana” music, mainly due to its extreme difficulty for performers. This
brainy and beautifully crafted music is actually a chamber arrangement of his earlier
Short Symphony: an orchestral work written in 1933 during one of his summer visits to Mexico at the invitation of Mexican master Carlos Chavez. In his ongoing
search for his own unique compositional voice, the composer was still juggling the
many styles and influences that he had soaked up during his Paris studies; it would
be several years yet before his hallmark American folk style emerged. Still, listen for
whiffs of Copland’s signature harmonic schemes – especially in the slow movement.

As Copland himself told us, he was quite attached to the work: “I think of my Short
Symphony as one of ‘my neglected children’ and am perhaps more fond of it because it receives so much less attention … I expended so much time and effort …
because I wished to write as perfect a piece as I possibly could.” But realizing (correctly, as it turned out) that the work’s complexity and technical challenges would
likely result in a dismal performance history, Copland fashioned his sextet from it
during another visit south of the border in 1937, in the hope that – in chamber form –
the music would gain more performances and greater public exposure. Again, he
was right – and both the musical public and chamber repertoire are the richer for it.
Describing the piece, Copland wrote, “It is in three movements - fast, slow, fast - to
be played without pause. The first movement’s impetus is rhythmic, with a scherzolike quality. Once, I toyed with the idea of naming the entire piece ‘The Bounding
Line‘ because of the nature of this first section. All of the movement’s melodic figures result from a nine-note sequence - a kind of row - given in the opening two
bars. The second movement, tranquil in feeling, contrasts with the first movement. It
is in three brief sections - the first rises to a dissonant climax, is sharply contrasted
by a song-like middle part, and returns to the beginning. The finale is bright in color,
rhythmically intricate and free in form.”
The Horse with the Lavender Eye: Episodes for Violin, Clarinet and Piano (1997)
Stephen Hartke (b.1952)
Stephen Hartke was born in Orange, New Jersey. Raised in New York City, he cut
his musical teeth as a professional choirboy, becoming familiar with the great MeBoston, c. 1900
dieval and Renaissance composers, among others. After completing his undergraduate studies at Yale, he worked mainly with George Crumb and George Rochberg
during his master’s degree studies at the University of Pennsylvania before earning
his doctorate from the University of California at Santa Barbara. He taught at the
University of Sao Paulo, Brazil in 1984-1985 as a Fulbright scholar, and has also
served on the faculties of the College of Creative Studies at UC Santa Barbara, and
the University of Southern California in Los Angeles. He has received many of the
most prestigious awards, grants, residencies and competition wins – both in the
U.S. and abroad. As a composer, Hartke has developed a highly personal style that
tends to shun the excesses of avant-garde movements and also avoids the lush textures and cinematic effects of neo-romanticism. He seeks to create music that reflects his own experience as a listener, as if he is part of the audience.

Hartke at first declined to reveal the origin of the title to his The Horse with the Lavender Eye (commissioned by the Chamber Music Society of Lincoln Center), claiming
that it was “sort of a secret” – but later admitted that it comes from “The Merry-goround Broke Down,” a Daffy Duck song from an old Looney Tunes cartoon.
He has described the work as follows: “I’ve always been fascinated by non-sequiturs, and the way that sense can suddenly appear out of nonsense. I also find
imagery derived from words and pictures to be a great stimulus to my musical
thinking, even if the relationships between the images I seize upon are not necessarily obvious or logical. The sources for the movement titles of this trio are quite
disparate, ranging from Carlo Goldoni to Japanese court music to the cartoonist R.
Crumb, as well as 19th-century Brazilian novelist Machado de Assis and Looney
Tunes – a bewildering array of references, to be sure, but one that somehow whets
my musical appetite.
“Here are examples of just how: the ancient Japanese court, borrowing from the
Chinese, was divided into left and right sides with ministries and music specific to
each. The image of this official “music of the left” suggested, first, the rather ceremonial character of my trio’s first movement, and also its technical quirk: all three instruments are to be played by the left hand alone. In the second movement, the title
of Carlo Goldoni’s play, The Servant of Two Masters, seemed to me an apt description of the performance dynamic involved in this particular combination of instruments, where the piano – in somewhat of a frenzy – serves alternately as the
accompaniment to the clarinet while the violin clamors for attention, and vice versa.
The third movement was suggested by a very short chapter in Machado de Assis’
novel Dom Casmurro, wherein the narrator, observing that his story seems to be
waltzing at the abyss of final catastrophe, seeks to reassure his reader (falsely, as it
turns out) by saying: ‘Don’t worry, dear, I’ll wheel about.’ For the finale, I had in mind
a panel from one of R. Crumb’s underground comics of the late 1960s showing a
character dashing about in an apocalyptic frenzy, shouting, among other things,
‘Cancel my rumba lesson!’ The connective thread of all these images began to dawn
on me only in the midst of composing the work: all the movements have to do in one
way or another with a sense of being off-balance – playing music with only one side
of the body; being caught between insistent and conflicting demands; dancing dangerously close to a precipice, and only narrowly avoiding tumbling in; and, finally,
not really being able to dance the rumba at all. Nonetheless, in the very end (the
rumba lesson having been canceled, I suppose), a sense of calm and equilibrium
comes to prevail.”

Trio in Red for Piano, Clarinet and Cello (2001)
Aaron Jay Kernis (b. 1960)
A native of Philadelphia, Aaron Jay Kernis studied at the San Francisco Conservatory of Music, the Manhattan School of Music and Yale University with composers
like John Adams, Morton Subotnick, Charles Wuorinen and Jacob Druckman. He
won the Pulitzer Prize at the age of 38 (for his second string quartet, musica instrumentalis), making him one of the prize’s youngest recipients. His works have been
commissioned by leading major-metro orchestras and the Aspen Music Festival,
and have been written for artist- performers such as Renee Fleming, Joshua Bell
and Christopher O’Riley, among others. Known for his versatility, Mr. Kernis composed Garden of Light, a choral symphony, for the Walt Disney Company upon the
occasion of the new Millennium. You can hear his music at the ambient-sound installation for the Rose Center for Earth and Space at the American Museum of Natural History in New York City. Among his many distinguished honors and awards,
Kernis has received the Diapason d’or Palmares for Best Contemporary Music Disc
of the Year (Symphony No. 2, Invisible Mosaic Ill, and musica celestis), two Grammy
nominations, a Guggenheim Fellowship, and the Prix de Rome. In September 1993,
he was appointed Composer-in-Residence for the St. Paul Chamber Orchestra, Minnesota Public Radio, and the American Composers Forum; he returned in 1998 as
New Music Advisor to the Minnesota Orchestra.
Mr. Kernis wrote the following about his Trio in Red: “Sometimes while I’m in the
process of preparing to compose – taking walks, actively thinking about what I’m
about to begin – I see colors. At times the colors are associated with my perception
of harmony and the feelings and sensations that specific chords evoke; at other
times it’s the qualities of sound I imagine – from the ‘colors’ of instruments, separately or in combination, to the personal qualities that musicians I’m writing for bring
to their performances. In this case I was always conscious of writing for these instruments (piano, clarinet and cello) and for these three great musicians (the ones heard
here) whose playing I know relatively well. But writing this piece, I saw various
shades of red; in fact, the original title of the work was ‘Seeing Red.’
“This not only refers to the color, but also to the colloquial expression that refers to
being in a state of controlled rage (before it becomes uncontrollable). The moods of
the first movement, ‘Orange Circle, Yellow Line,’ tend to reflect the more modest
shades and moods that the combination of those two colors create. It is a mostly
lyrical slow movement with occasional bursts of turbulence, but for the most part it
is about a long musical and structural line. ‘Red Whirl’ is a dance movement of unrelenting motion, a danse macabre, or dance of death, influenced by the whirling of
fast Klezmer music. The work was composed between July 2000 and March 2001.

Trio in Red was generously commissioned by the Wharton Center for the Performing
Arts at Michigan State University for The Chamber Music Society of Lincoln Center.”
Concerto for Clarinet and Chamber Orchestra (2001-2002)
Ellen Taaffe Zwilich (b. 1939)
A Miami native, Zwilich learned piano, violin and trumpet as a child, and began
composing at the age of ten. She completed her undergraduate and initial graduate studies in violin and composition at Florida State University, where she studied
with Ernst von Dohnanyi, among others. She supported herself for a time in New
York as a freelance violinist (including a stint in Leopold Stokowski’s American
Symphony Orchestra) before enrolling at the Juilliard School, where (in 1965) she
became the first woman to earn a doctorate in composition. Her works began to
attract serious attention after Pierre Boulez performed her Symposium for Orchestra with the Juilliard Orchestra.
Her early compositions were noted for their often edgy and strident style – which
she later toned down in favor of “communicating more directly with performers
and listeners.” Her Three Movements for Orchestra (Symphony No. 1) won the
1983 Pulitzer Prize: the first ever awarded to a female composer. Otherwise, her
long list of prestigious awards, fellowships, appointments and other honors includes her selection as Musical America’s 1999 Composer of the Year, four
Grammy nominations and five honorary degrees. She currently teaches at Florida
State University, and holds several positions with prominent musical advisory and
advocacy organizations.
Zwilich had already begun her Concerto for Clarinet (commissioned by the Arlene
and Milton D. Berkman Philanthropic Fund) by the time the 9/11 World Trade Center
attacks occurred. In his review of the 2003 world premiere performance of the piece,
Peter G. Davis of New York Magazine observed: “Like everyone else, composers
were badly shaken by 9/11, and their musical responses are beginning to be heard.
(This work) would surely have turned out to be quite a different piece had not the
fatal date arrived just as she was about to start work on the second movement. That
inevitably became an elegy, and the subsequent two movements grew from there.
Astonishingly, as heard at its world premiere in Alice Tully Hall performed by clarinetist David Shifrin and twelve members of the Chamber Music Society of Lincoln

Center, the entire piece shows no sign of sudden gear-shifting. The instrumentally
brilliant opening is brash, hectic, and streetwise, the perfect picture of a city going
about its business until stopped in its tracks. After the scream-punctuated lament,
the rest of the work struggles to pick up the pieces and restore a semblance of normality, ending on a note of cautious optimism. It’s all done with the most skillful application and development of its musical materials — a score truly inspired by a
tragic event and one that is likely to transcend it.”
Writing in Oregon Live.com, James McQuillen described the concerto as “…a superb piece of music, a model of bold spirit and careful craftsmanship; Zwilich has
struck a fine balance between touching lyricism and muscular, jumpy
energy…Zwilich writes masterfully for clarinet, with an unerring grasp of its idiom:
The liquid flow of the solo part in and out of the orchestra was as natural as water,
and every phrase seemed placed exactly where it ought to be in the instrument’s
wide and varied range.”

David Shifrin adds, “The commission for this Concerto resulted from years of conversations with Ellen, following her Clarinet Quintet (also recorded for Delos*), and
was funded by the Berkmans as a 50th birthday present to me. Ellen and I discussed a concerto that could be performed either as a chamber work without conductor and with one player on a part, or with full orchestra. The world premiere of
the chamber version was at Lincoln Center, and the full orchestra version with the
Buffalo Philharmonic several months later. The performance at Chamber Music
Northwest was recorded at a live concert (unlike the other pieces on this album,
which were recorded in sessions without an audience.) The
CMNW performance was a West Coast premiere, and combined the best of both
worlds by having a small all-star chamber orchestra made up of Chamber Music
Northwest festival artists conducted by Ransom Wilson.”
* “ Five American Clarinet Quintets” David Shifrin • Chamber Music Society of Lincoln
Center • Music of Corigliano, Zwilich, Tower, Sheng, Adolphe (Delos DE 3183)

ARTIST BIOGRAPHIES

Violinist Ani Kavafian enjoys a busy career as soloist, chamber musician, and teacher.
Newly appointed concertmaster of the New Haven Symphony Orchestra, for the past two years she was guest concertmaster and soloist with
the Seattle Symphony. A regular performer at many summer festivals including Santa Fe, Bravo! Vail Valley Music Festival, OK Mozart, Music
from Angel Fire, Schleswig-Holstein, and Mostly Mozart, she is artistic
director of Mostly Music (together with cellist Carter Brey), a chamber
music series in New Jersey currently celebrating its 30th anniversary
season. She has appeared as soloist with the New York Philharmonic,
the Philadelphia and Cleveland orchestras, the San Francisco Symphony, and the Los Angeles Chamber Orchestra. An Avery Fisher Career
Grant recipient and winner of the Young Concert Artist International Auditions, she is a full professor at Yale University. Ms. Kavafian, who plays
a 1736 Stradivarius, has been an artist of the Chamber Music Society of
Lincoln Center since 1979.
Violinist Ida Kavafian enjoys an international reputation as one of the most versatile
and active musicians performing today. Since her founding membership in the innovative group Tashi 36 years ago, Ms. Kavafian has toured and recorded with the Guarneri,
Orion and American quartets, as well as with the Chamber Music Society
of Lincoln Center, of which she is an artist member. Ms. Kavafian was the
violinist of the legendary Beaux Arts Trio for 6 years, and is co-founder of
the ensemble Opus One. A champion of contemporary music, she has
premièred new works by numerous composers, including Toru
Takemitsu, Chick Corea and Wynton Marsalis, and serves on the faculties
of the Juilliard School, the Curtis Institute and the Conservatory of Music
at Bard College. She has been the artistic director for the past 25 years of
the highly successful festival in New Mexico, Music from Angel Fire. She
also founded and led the Bravo! Vail Valley Music Festival as its music director for 10 years. Ms. Kavafian and her husband, violist Steven Tenenbom, also breed, train and show prize-winning champion Hungarian
Vizsla dogs under the kennel name, “Opus One Vizslas.” Her violin is a
J.B. Guadagnini, made in Milan in 1751.
Pianist Anne-Marie McDermott is a winner of the prestigious Avery Fisher Career
Grant, as well as the Young Concert Artists International Auditions, and has been featured in a weeklong residency on NPR’s “Performance Today.” Sought after as a chamber musician by the major festivals, she regularly performs recitals and chamber

concerts throughout the U.S. and abroad. An Artist Member of the Chamber Music Society since 1995, she studied with John Browning at the Manhattan School of Music. In
1992 Ms. McDermott stepped in as soloist with
the Atlanta Symphony to play a Mozart Concerto for an indisposed Murray Perahia. She
has since performed as soloist with the New
York Philharmonic and National Symphony, the
orchestras of Atlanta, Detroit, Colorado, Baltimore, Dallas, Pittsburgh, St. Louis and Seattle,
and abroad with the Prague Chamber Orchestra, Hong Kong Philharmonic, and the Australian Chamber Orchestra. She has
participated in such festivals as Mostly Mozart,
Ravinia, Aspen, Bravo! Vail Valley, Santa Fe,
Spoleto, Newport, and the Festival Casals in Puerto Rico. Ms. McDermott was recently
named the Artistic Director of the Bravo! Vail Valley Music Festival in Colorado, and she
serves in that role also for the Ocean Reef and the Avila Chamber Music festivals in
Curaçao. A co-founder of the ensemble Opus One, Ms. McDermott can be heard on
Arabesque Records in acclaimed all-Bach and all-Prokofiev recordings.
Violist Paul Neubauer has appeared as soloist with the orchestras of New York, Los
Angeles, National (Washington), St. Louis, Dallas, Detroit, and San Francisco, and
abroad with the Taipei and Helsinki philharmonics. He presented the world premiere
of the revised Bartók Viola Concerto, gave premieres of the Penderecki and Picker concertos, and has recorded the Walton Viola Concerto for Decca. In demand as a
chamber musician, Mr. Neubauer is an artist member of the Chamber Music Society
of Lincoln Center and is music director of the chamber music
series at the OK Mozart Festival. He has performed at the festivals of La Jolla SummerFest, Ravinia, Wolftrap, Hollywood Bowl,
Lincoln Center, Mostly Mozart, Music@Menlo and Marlboro, and
abroad at Verbier and Stavanger. He has also been featured on
CBS’ “Sunday Morning,” and on “A Prairie Home Companion”
with Garrison Keillor. Mr. Neubauer was the first-prize winner of
the Lionel Tertis International Competition, and an Avery Fisher
Career Grant recipient. He was principal violist of the New York
Philharmonic for 6 years, joining at age 21. He has recorded for
Decca, RCA, Sony Classical, Koch, Delos and New World, and
is currently on the faculty of the Juilliard School.

Violinist Daniel Phillips has appeared as soloist with orchestras across
the country including those in Pittsburgh and Houston. He has performed at Carnegie Hall, Alice Tully Hall, the 92nd Street Y, the
Kennedy Center, and major halls throughout the world, and has toured
in an ensemble with Gidon Kremer and Yo-Yo Ma that recorded for
Sony. The solo violinist of the renowned Bach Aria Group, Mr. Phillips is
a violin professor at the Aaron Copland School of Music at Queens
College in New York, where he lives with his wife, flutist Tara Helen
O’Connor. He is a member of the Orion String Quartet.

Cellist Fred Sherry, one of the finest interpreters of 20th century music, has collaborated with such composers as Elliott Carter, Charles Wuorinen, Toru Takemitsu
and Aaron Copland. An artist member of the Chamber Music Society of Lincoln
Center, which he served as artistic director from 1989-1992, he has performed at
the Mostly Mozart, Chamber Music Northwest, Tanglewood and
Spoleto festivals, and at the Beethoven Festival in Bonn. A founding member of the innovative chamber ensemble Tashi, he has also
appeared as soloist with the Cleveland Orchestra, Boston Symphony, Los Angeles Philharmonic, Atlanta Symphony, Montreal
Symphony, London Symphony, l’Orchestre de la Suisse Romande
and the New Japan Philharmonic. Mr. Sherry’s recordings are on
the Deutsche Grammophon, Nonesuch, Vanguard, Arabesque, Columbia, CRI, RCA, Delos, Vox and Koch labels. In 2001, Mr. Sherry
created and directed “A Great Day in New York” for the Chamber
Music Society of Lincoln Center, the groundbreaking festival featuring the music of 52 living composers. Mr. Sherry is a founding
member of Speculum Musicae, and is a member of the faculty at
the Juilliard School of Music.

Clarinetist David Shifrin is active as an orchestral soloist, recitalist and chamber
music artist. Artistic director of CMNW since 1981 and of the Chamber Music Society
of Lincoln Center in New York from 1992 to 2004, Mr. Shifrin was a winner of the coveted Avery Fisher Prize in 2000, Yale University’s Cultural Leadership Citation in 2009
and the 2012 Interlochen Center for the Arts Ovation Award for
distinguished alumni. He has appeared with such distinguished
ensembles as the Guarneri, Tokyo, and Emerson string quartets, and with major symphony orchestras worldwide including
Philadelphia, Minnesota, Detroit, Dallas, Houston, Milwaukee
and Denver. A frequent guest at numerous summer festivals,
Mr. Shifrin has appeared at the Mostly Mozart Festival at Lincoln Center and the Kennedy Center, performing the Mozart
Clarinet Concerto in its original version. His Delos recording of
this concerto received a Record of the Year award from Stereo
Review, and he has been nominated for three Grammy awards.
A graduate of the Interlochen Arts Academy and Curtis Institute
of Music, he is professor of music at Yale University, artistic director of the Chamber Music Society at Yale series, the “Yale in
New York“ series at Carnegie Hall and the Phoenix (winter)
Chamber Music Festival. In addition to his extensive catalogue
on Delos, Mr. Shifrin has recorded for the Angel, RCA, Nonesuch, Arabesque and CRI labels.
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