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1. Sergei Rachmanino!: Vocalise (transcribed by Michael Press)   (5:15)
2. Paul Schoen"eld: Tango (from Four Souvenirs)  (3:47)
    John Williams: Three Pieces from Schindler’s List: (13:21)    
 3. I. Theme from Schindler’s List  (3:37)
 4. II. Jewish Town (Krakow Ghetto – Winter ’41)  (4:44)
 5. III Remembrances  (5:00)
6. William Bolcom: Graceful Ghost Rag (from Afternoon Cakewalk Suite) (5:35)
7. Rachmanino!-Kreisler: Marguerite  (3:20)
8. Cyril Scott: Elégie  (4:16)
9. Eugene Ysaÿe: Rêve d’Enfant  (4:09)
10. Fritz Kreisler: Romance, Op. 4  (4:09)
11. Reinhold Glière: Folk Song (from 12 Easy Pieces, Op. 45)  (2:16)
12. Cyril Scott: Romance  (3:39)
13. Tchaikovsky-Kreisler: Andante Cantabile (from String Quartet Op.11) (5:27)
14. Proko"ev-Gingold: Aria from Alexander Nevsky (3:10)
15. Zoltán Kodály: Adagio (1905)  (8:15)
16. Astor Piazzolla: Oblivion  (4:10)

      Total Playing Time: 70:53

Piet Koornhof, violin   •  Truida van der Walt, piano

Remembrances
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Of course, a great deal of the violin’s 
charm and power to move listeners 
stems from its lyrical qualities. Like the 
human voice, it can convey the intensity 
and subtleties of emotion by the quality 
of its singing.

Having always been more enamoured by 
the instrument’s lyrical character than its 
virtuosic possibilities, I decided to create 
a CD program that focuses on the lyri-
cal and nostalgic, and to call it Remem-
brances, a!er John Williams’s hauntingly 
beautiful theme from his celebrated "lm 
score Schindler’s List.

Another characteristic of the present compi-
lation is that it largely stems from the twenti-
eth century, proving, hopefully and contrary 
to prevailing perception, that a great deal of 
music written in that tumultuous century is 
rooted in a traditional and accessible style.

As can be expected of music in a familiar 
style, most of it needs no explanation – it 
speaks for itself. So, instead of verbal descrip-

tions of the music, here follow brief notes 
about the composers and a little background 
information about some of the pieces.

Vocalise (song without words, here tran-
scribed by Michael Press) by Russian com-
poser Sergei Rachmanino# (1873-1943) is 
ideally suited to string instruments, and 
as such has become a favorite of many 
performers on the violin, viola and cello. 
Several of his songs, including Margue-
rite, have found their way into the violin 
repertoire via beautiful transcriptions by 
famous violinists Kreisler and Heifetz.

American composer Paul Schoen"eld 
(b.1947) is particularly successful in in-
tegrating popular and classical idioms. 
$e Tango presented here is from his set 
of pieces for violin and piano called Four 
Souvenirs.

John Williams (b.1932), already mentioned, 
is celebrated for his many highly successful 
Hollywood "lm scores, ranging from Star 
Wars to Schindler’s List. $e !ree Pieces 

This recording is dedicated to the memory of my father, “Korie” Koornhof (1928 
- 2003), who dearly loved the violin, and whose unwavering aesthetic sensibility 
was a constant inspiration.      —Piet Koornhof
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from Schindler’s List on this disc are the 
composer’s own arrangements for violin 
and piano. 

!e Graceful Ghost rag by yet another 
American composer, Pulitzer prize-win-
ner William Bolcom (b.1938), is from his 
dance suite A!ernoon Cake Walk, origi-
nally for violin, clarinet and piano.

Belgian violin virtuoso and composer Eu-
gene Ysaÿe (1858–1931) reportedly com-
posed his Rêve d’Enfant for his ailing 
infant son while on a concert tour abroad. 
Fortunately, the boy recovered, and today 
we have this touching reminder of a fa-
ther’s deep a"ection for his son.
 
!e music of British composer Cyril Scott 
(1879-1970) can be described as romantic 
with a touch of impressionism. He wrote 
many miniatures for di"erent instruments, 
of which the Elégie and the Romance for 
his friend Paul Stroeving are beautiful ex-
amples.

Austrian violinist and composer Fritz 
Kreisler (1875-1962) is much loved for 
his gorgeously lyrical and in#uential style 
of playing and his nostalgic ditties like 

Liebesleid and Liebesfreud. Less known 
is his somewhat more serious Romance, 
reminiscent of the late romanticism of 
Gustav Mahler and Richard Strauss.

Russian composer Reinhold Glière 
(1875-1956) was an excellent cra$sman 
in the romantic style. Special mention 
should be made of his idiomatic writing 
for the voice and for string instruments, 
of which the touching Folk Song from 
Eight Easy Pieces for violin and piano is 
a good example.

Tchaikovsky (1840-1893) surely needs no 
introduction, and neither does the An-
dante Cantabile from his String Quartet, 
Op. 11. !e transcription rendered here 
is by Fritz Kreisler.

Serge Proko%ev (1891-1953), another il-
lustrious Russian composer of the twen-
tieth century, also wrote some very ef-
fective %lm music. !e Aria, transcribed 
for violin and piano by Joseph Gingold, 
is from the score for Eisenstein’s famous 
%lm, Alexander Nevsky. 

Hungarian composer, Zoltán Kodály 
(1882-1967), compatriot and colleague of 
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Béla Bartók, is well-known for his contri-
butions to music education and the study 
of Eastern European folk music. Steeped in 
romanticism, his early Adagio for violin (or 
cello or viola) and piano explores the full 
range of the instrument’s lyrical qualities.

Argentinian composer Astor Piazzolla 
(1921-1992) successfully dressed up the 
native tango for the formal concert stage. 
Oblivion, here adapted for violin and 
piano, is !lled with bittersweet nostalgia 
and longing.                           
        — Piet Koornhof

Prominent South African violinist Piet 
Koornhof has also performed in the 
USA, Europe, Israel, Russia and New 
Zealand. He is founding member of both 
the South African Chamber Music Soci-
ety and the Potch Trio. "eir recordings 
have met with wide critical acclaim.

His teachers were Susan Sauerman and 
Alan Solomon in South Africa, and Dor-
othy DeLay in the USA, where he also 
performed in master classes with Sergiu 
Luca, Itzhak Perlman and Pinchas Zuker-
man.
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Piet is currently associate professor at the 
School of Music of North West University: 
Potchefstroom Campus in South Africa.

Notable amongst his other passions are 
behaviour science; he is a quali!ed Master 
Practitioner of Neuro-linguistic Program-
ming (NLP) and gliding. His wife Esmie 
is the exquisite mother of their three chil-
dren, Gerhard, Hannes and Elrie.

 
Truida van der Walt is well known in 
South Africa for her collaborative work 
in chamber music groups and with sing-
ers. Having completed the B. Mus., M. 
Mus. and D. Mus. degrees with high-
est honors at North West University in 
Potchefstroom, her most recent academic 
e"ort has been a doctoral degree in col-
laborative performance. 

Following her piano studies with Adolph 
Hallis in Johannesburg, she studied in 
Vienna, Austria in 1979/80 with Wal-
ter Panhofer, and participated in master 
classes with distinguished collaborative 
pianists such as Erik Werba and Dalton 
Baldwin. As a solo pianist she participat-
ed in master classes with Carlo Zecchi 
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(Italy), Frank Heneghan (Ireland) and 
Lamar Crowson (Cape Town). 

Truida has recorded regularly for South 
African radio and television. In 2002 and 
2004 she was an accompanist at the New 

Orleans (USA) Concerto Competition 
and in 2007 concertized in the Nether-
lands and in London with South Afri-
can singers. She currently teaches at the 
School of Music at North West University 
in Potchefstroom, South Africa.

Recorded in the Conservatoire Hall, School of Music, North West University, 
Potchefstroom, South Africa.

Producer: Piet Koornhof
Mastering: David Bowles
Design and Layout: Lonnie Kunkel

Violin – Boris Sverdlik, Cremona, Italy, 2002
Piano – Steinway

!is recording was made possible by generous "nancial assistance of North West 
University in South Africa.
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