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Suite for Viola and Piano (30:10)
1. Lento - Allegro- Moderato (12:12)
2. Allegro ironico (5:10)
3. Lento (4:41)
4. Molto vivo (8:06)
Suite for Viola Solo (8:06)
5. Andante - Moderato - Andante - Allegro deciso
Suite Hébraïque for Viola and Piano (12:17)
6. Rapsodie (6:25)
7. Processional (2:03)
8. Affirmation (3:49)
Meditation and Processional for Viola and Piano (5:54)
9. Meditation (3:44)
10. Processional (2:10)
Total Playing Time: 56:27
About the Cover: The lighthouse at Agate Beach, Oregon. Bloch spent the last years of his life at Agate Beach,
where he composed Suite Hébraïque and Meditation and Processional as well as the unfinished Suite for Viola
Solo. Bloch collected agates and polished them in a tumbler; some of his guests remarked on the constant,
soothing sound of the stones rolling around in the tumbler. Photograph by Brad Templeton.
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n 2001, over the course of three days, we
immersed ourselves in the world of Ernest
Bloch and recorded all of his works that
feature the viola and piano. The preparation
and concentration that a recording requires
is immense and we were disheartened to
hear that the digital audio tapes that were
used for this recording were lost. Many years
later those tapes resurfaced and we were
thrilled that the tapes were not only salvageable but featured playing that we feel best
represents our efforts to bring these works
to life.

G. Schirmer, decorated editions of Bloch’s
pieces with the six-pointed Star of David.
However, Bloch was much too individualistic to be characterized as simply a Jewish
composer. Although he was influenced by
Jewish music and wrote many pieces on
Jewish themes, he was also influenced by
Romanticism, Impressionism, neoclassicism,
and American music in its multiple styles. In
many of Bloch’s works, he blends these various influences into an approach that is both
personal and universal.
In addition to his activities as a composer,
Bloch had a celebrated career as a teacher. He was the first director of the Cleveland
Institute of Music (from 1920 to 1925) and
director of the San Francisco Conservatory
from 1925 to 1930. He also taught at the
University of California at Berkeley before retiring to Agate Beach, Oregon. Bloch’s many
students included Quincy Porter, George
Antheil, Leon Kirchner, and Roger Sessions.
The great variety of styles in which these
composers wrote attests to Bloch’s ability
to encourage his students to bring out their
individual voices. He neither expected nor
wanted them to compose music that sounded like his, just as he said of his own compositions: “I cannot adopt the expressions of
others.”

—Paul Neubauer and Margo Garrett,
February 2018

“A voice vaster and deeper than any spoken language,” Ernest Bloch wrote, referring
to the cello, but equally applicable to the
viola, an instrument close to his heart and
for which he composed the array of pieces
presented here in masterful performances
by violist Paul Neubauer and pianist Margo
Garrett.
Born in Switzerland, Bloch first came to
the United States in 1916. By that time he
had completed several pieces known as his
Jewish Cycle, and he quickly established a
reputation as a “Jewish composer.” This reputation was reinforced when his publisher,

The Suite for Viola and Piano was awarded first prize in the Berkshire Chamber Music
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Festival Competition in 1919. (The Sonata for
Viola and Piano by Rebecca Clarke received
second prize). About Bloch’s Suite, Oscar
Sonneck, editor of The Musical Quarterly,
declared that “Bloch has given us the greatest work for viola in musical literature, and
what is more important, one of the most
significant and powerful works of our time.”

instruments’ limitation of four strings. Dating
from 1958, the Suite for Viola Solo consists
of four interconnected movements played
without pause. The music breaks off rather
abruptly as Bloch was unable to finish the
piece because of his final illness.
Bloch’s seventieth birthday in 1950 was celebrated in Chicago with a week-long festival
of his music. In appreciation of the Chicago Covenant Club, which had been one of
the sponsors, Bloch composed a group of
five pieces for viola and piano, originally
called Five Jewish Pieces. Completed in 1951,
the five pieces were reconfigured into two
independent works and published separately. Three of the pieces became Suite
Hébraïque and the remaining two pieces
were published as Meditation and Processional.

Bloch wrote that a vision of the Far East—Java,
Sumatra, and Borneo—inspired this four-movement work. The viola enters in the third measure of the piece with a phrase that reaches
out and takes hold of the listener. Bloch himself described the beginning of the piece as “a
kind of savage cry, like that of a fierce bird of
prey.” Marked misterioso in its initial iteration,
this theme returns at the end of the piece’s last
movement with a new piano accompaniment
that matches the final movement’s energetic
cheerfulness.

The Suite Hébraïque opens with the Rapsodie, which is improvisatory at times. Bloch
mingles major and minor tonalities and traditional Jewish modalities, which often employ
the minor third, minor sixth, and augmented
second. The last movement was renamed
Affirmation when the Suite Hébraïque was
spun off from the five pieces. The viola begins
Meditation and Processional with a pensive
solo melody and is joined by the piano in
counterpoint. Arching melodies are decorated with traditional Jewish ornaments. The
piece concludes with a stately Processional.

Inspired by J. S. Bach’s suites for solo cello
and his sonatas and partitas for solo violin,
Bloch composed three suites for solo cello
and two suites for unaccompanied violin.
In addition, he was working on the Suite
for Viola Solo when he died. Although
composers most often employ individual
stringed instruments to execute a single line
or melody, in the Suite for Viola Solo, Bloch
implies harmonies and counterpoint much
like Bach did in his works for solo strings,
giving the pieces a full sound in spite of the
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Websites for the International Ernest Bloch
Society (www.ernestblochsociety.org) and
the Ernest Bloch Legacy (www.ernestbloch.
org) have more information about Bloch and
his music.

player in the Philharmonic’s history. Featured
on CBS’s Sunday Morning, A Prairie Home
Companion, and in Strad, Strings, and People magazines, he has premiered concertos
by Béla Bartók (a revised version of the Viola
Concerto), Joel Phillip Friedman, Reinhold
Glière, Gordon Jacob, Aaron Jay Kernis, Henri Lazarof, Detlev Müller-Siemens, David Ott,
Krzysztof Penderecki, Tobias Picker, Richard
Suter, and Joan Tower. He has performed as
soloist with more than one hundred orchestras including the New York, Los Angeles,
Helsinki, and Royal Liverpool Philharmonics;
Chicago, National, St. Louis, Dallas, Detroit,
San Francisco, and Bournemouth Symphonies; English Chamber, St. Paul Chamber, Los

—David Brin

Violist Paul Neubauer’s exceptional musicality and effortless playing distinguish him
as one of this generation’s quintessential artists. He was Principal Violist of the New York
Philharmonic for six years, joining at age
twenty-one as the youngest principal string
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Angeles Chamber, Beethovenhalle, and Santa Cecilia Orchestras. A two-time Grammy
nominee, he has recorded on numerous record labels including Delos, Decca, Deutsche
Grammophon, RCA Red Seal, and Sony
Classical. He performs in a trio with soprano
Susanna Phillips and pianist Anne-Marie McDermott. Mr. Neubauer is the artistic director of the Mostly Music series in New Jersey
and is on the faculty of The Juilliard School
and Mannes College. For more information,
please visit www.paulneubauer.com.

Deutsche Grammophon (1992 Grammy for
Best Vocal Recital), Dorian, Nonesuch, Orion, and Sony Classical. A noted teacher, Ms.
Garrett—who is a founding faculty member
of The Juilliard School’s Collaborative Piano
Program—is looking forward to her twenty-second summer at the Tanglewood Music
Center, and continues to present frequent
classes internationally at leading schools of
music and festivals.

Pianist Margo Garrett has been Paul Neubauer’s recital and trio partner (with clarinetist David Shifrin and various singers) for
many years after they were introduced by
her friend, noted violist and Mr. Neubauer’s
godfather, Paul Doktor. Ms. Garrett has also
enjoyed long performing relationships with
violinists Jaime Laredo and Daniel Phillips,
cellists Sharon Robinson and the late Stephen Kates, singers Kathleen Battle, Barbara
Bonney, the late Judith Raskin, Lucy Shelton,
Dawn Upshaw, Benita Valente, Shirley Close,
and Anthony Dean Griffey. Ms. Garrett has
premiered thirty-four major works and has
received ASCAP awards for her creative programming. Her most recent Delos recording
(Colors of Feelings, DE 3428), featuring songs
and vocal chamber music of Philip Lasser,
with sopranos Elizabeth Futral, Susanna Phillips, and narrator Michael York, was released
in 2013. She has also recorded for CRI,
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Recorded at the Sonic Temple, Roslyndale, Massachusetts, March 16–18, 2001.
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Recording Producer: Ransom Wilson
Engineer: Paul Blakemore
Editing and Mastering: David Merrill
Mastering: Matthew Snyder
Booklet editing: David Brin, Anne Maley, and Lindsay Koob
Graphic design and layout: Lonnie Kunkel
Photo of Paul Neubauer: Tristan Cook
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The artists wish to thank Ransom Wilson and Paul Blakemore for their guidance during the original
recording sessions and to David Merrill for his expertise in transferring the digital audio tapes and
editing of these works. They would also like to thank Delos for their commitment to this project.
These albums with Paul Neubauer, viola, are also available from Delos:

Chamber Music of Debussy,
DE 3167

Beethoven in New York,
DE 3177

Bartók / Kodály / Dohnányi
Chamber Works
DE 3151
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