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HANNS EISLER 
Duo For Violin and Cello

JÖRG WIDMANN 
24 Duos For Violin and Cello 

MAURICE RAVEL
Sonata For Violin and Cello

Total Playing Time: 66:34

EislEr • ravEl • Widmann
duos
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HANNS EISLER (1898–1962)
Duo for Violin and Cello, Op. 7
1.  Tempo di Minuetto (4:07)
2.  Allegretto Vivace (3:22)

JÖRG WIDMANN (b. 1973)
24 Duos for Violin and Cello (2008)
Volume 1
3.  Tempo giusto (1:18)
4.  Alla breve, ma pesante (0:41)
5.  Lento un poco andante (2:06)
6.  Sehr markiert (1:52)
7.  Frage (0:50)
8.  Scherzando (un poco sostenuto) 
 (0:13)
9.  Andante cantabile (3:31)
10.  Tempo giusto (0:36)
11.  Calmo (0:49)
12.  Dunkler Tanz (2:00)
13.  Gigue (3:10)
14.  Kanonfragment (0:28
15.  Vier Strophen vom Heimweh (2:10)

Volume 2
16.  Capriccio (1:41)
17.  Canto (0:51)
18.  Petit ballet mécanique (Pas de deux)   
 (1:03)
19.  Choral (2:52)
20.  Moderato un poco allegretto (0:39)
21.  Tanz (mit Quinten und Sexten) (1:35)
22.  Ängstlich, zögernd (2:08)
23.  Valse bavaroise (1:41)
24.  Lamento (extrem langsam) (2:54)
25.  Deciso, con brio (0:33)
26.  Toccatina all’inglese (2:23)

MAURICE RAVEL (1875–1937)
Sonata for Violin and Cello

27.  Allegro (5:30)
28.  Très vif (3:24)
29.  Lent (6:03)
30.  Vif, avec entrain (5:49)

Total Playing Time:  66:34

EIslEr • ravEl • WIDmann
Duos

Ilya GrInGolts, violin • DmItry Kouzov, cello
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Notes on the Program

Hanns Eisler was a student of Arnold 
Schoenberg, and the Duo for Vio-
lin and Cello, an early work, shows 

Schoenberg’s influence. Written in 1924 
when the composer was 26 years old, the 
piece expresses Eisler’s individual approach 
to using all twelve tones in a composition. 

Eisler was always interested in making a con-
nection with his audience; the duo is grace-
ful, expressive, and witty, softening the some-
times harsh pantonal technique pioneered 
by Schoenberg. Shortly after composing the 
Duo, Eisler joined the Communist Party, and 
his music became simpler, in a conscious 
shift to an accessible and more popular style. 
While this change was politically motivated, 
it also is in keeping with Eisler’s aspiration 
for communicating with his audience. Eisler 
is best-known for his long artistic association 
with playwright Bertolt Brecht, for the many 
scores he wrote for films, and for his associa-
tion with the Hochschule für Musik in Berlin, 
which is named after him.

Eisler’s music was banned as “degenerate” 
by the Nazis, and he left Germany in 1933, 
eventually settling in the United States, 
where he taught at the New School for 
Social Research in New York and at the 
University of California, Los Angeles. How-
ever, he was accused of being subversive 

and was one of the first artists to be placed 
on the Hollywood blacklist. After being in-
terrogated twice by the House Committee 
on Un-American Activities (HUAC), Eisler 
agreed to leave the U.S. in 1948. It was un-
derstood that if he did not agree to leave, 
he would be deported. (Richard Nixon 
had called him “The Karl Marx of music,” 
a sobriquet that Eisler didn’t mind.) Eisler 
returned to Germany and spent the rest 
of his life in East Berlin. On the eve of his 
expulsion from the U.S., Eisler wrote, “Mu-
sic is written by human beings for human 
beings, and music is a continuation of life, 
not something separated from it.”

Well-known as a clarinetist, composer and 
conductor, Jörg Widmann was born in 
Munich in 1973 and lives in Berlin. On hear-
ing this recording of his 24 Duos for Vio-
lin and Cello he exclaimed, “Sensational!!! 
You [Gringolts and Kouzov] understand 
and feel every fiber of my music — I want 
to have this record!” About the duos Wid-
mann writes, “My initial intention was to 
write a few small duos for violin and violon-
cello. I could not then have imagined that 
this would ultimately produce twenty-four 
duos created in elated compositional ex-
cess. The result is two volumes containing 
thirteen and eleven duos respectively.”

By using double-stops in both instruments, 
Widmann creates music of three and four 
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voices, approaching the sound of a string 
quartet at times and creating a technical 
challenge to the instrumentalists. The pieces 
are varied and short (the shortest is thir-
teen seconds, while the longest is three 
minutes and thirty-one seconds).

“Everything is interwoven,” Widmann writes, 
“and everything one instrument does has 
consequences for the other. They attract each 
other, reject each other, love and hate each 
other.” He also notes, “I have concentrated 
on the bare and essential musical substance 
right down to the miniature phrases.” The 24 
Duos for Violin and Cello adds a significant 
composition to the rather slim repertoire of 
pieces for that instrumentation. 

These performances are the world pre-
miere recording of the entire set of both 
volumes of Widmann’s 24 Duos.

For more information, 
see www.joergwidmann.com

In 1920, Henry Prunières, editor of La 
Revue musicale, commissioned works in 
memory of Claude Debussy from com-
posers whom he considered the most im-
portant of the day, including Bartók, Du-
kas, Falla, Satie, Stravinsky and Ravel. The 
Sonata for Violin and Cello, which Ravel 
wrote to fulfill Prunière’s commission, was 

one of the composer’s first works follow-
ing World War I and the death of Debussy 
in 1918. Although the first movement of 
the sonata was finished in 1920, it was not 
until 1922 that Ravel completed the piece 
to his satisfaction. 

About the Sonata for Violin and Cello, the 
composer wrote, “I believe that the sonata 
marks a turning point in my career. The mu-
sic is stripped to the bone, harmonic charm 
is renounced and there is a return to mel-
ody.” Unity is achieved through the piece’s 
cyclic construction, with some themes 
reintroduced in succeeding movements, 
sometimes in fragments or combined with 
other musical ideas. The work is a bit stark 
in places, especially when compared to 
Ravel’s lush orchestral and solo piano mu-
sic, pointing up why Ravel was regarded as 
an ultra-modernist for many years. 

 — David Brin

Artist Biographies

Russian violinist Ilya Gringolts wins over 
audiences with his virtuosic playing and 
sensitive interpretations, and he is always 
looking for new musical challenges. As a 
sought-after soloist, he devotes himself to 
the great orchestral repertoire and also to 
contemporary and seldom-played works. 
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He has premiered compositions by Peter 
Maxwell Davies, Augusta Read Thomas, 
Christophe Bertrand and Michael Jarrell. 

After studying violin and composition in 
St. Petersburg, Gringolts attended the Juil-
liard School, where he studied with Itzhak 
Perlman. In 1998 he won the International 
Violin Competition Premio Paganini, the 
youngest first-prize-winner in the history 
of the competition. Gringolts has per-
formed with leading orchestras around 
the world, including the Los Angeles Phil-
harmonic, the NHK Symphony, the St. Pe-
tersburg Philharmonic and the BBC Sym-
phony Orchestra. He started the 2018–19 
season far away from his adopted home 
of Switzerland with the Hong Kong Sin-
fonietta, giving the Asian premiere of Mi-
chael Jarrell’s Violin Concerto.

In 2008 Gringolts founded the Gringolts 
Quartet, which has enjoyed great success 

at many music festivals in Europe. The 
quartet recently made its debut at the Con-
certgebouw in Amsterdam and the Phil-
harmonie in Luxembourg. In demand as a 
chamber musician, Ilya Gringolts has col-
laborated with artists such as Yuri Bashmet, 
David Kadouch, Peter Laul, Dmitry Kouzov, 
Jörg Widmann and many others.    

Gringolts is violin professor at the Zurich 
Academy of the Arts, and an internation-
al fellow at the Royal Scottish Academy of 
Music and Drama in Glasgow. He has made 
numerous critically praised recordings on 
Deutsche Grammophon, BIS, Hyperion and 
Onyx. This is his first recording for Delos.

According to Munich’s Süddeutsche Zeitung, 
“One can hardly play the violin more expres-
sively and uncompromisingly than Gringolts.” 

For more information, please visit 
www.gringoltsquartet.com 

Praised as “a true artist” by Mstislav Ros-
tropovich, cellist Dmitry Kouzov has per-
formed worldwide with orchestras, in solo 
and duo recitals, and in chamber music 
performances. He was awarded First Prize 
at the International Beethoven Competi-
tion in the Czech Republic, and he is a two-
time laureate of the International Festi-
val-Competition “Virtuosi of the Year 2000” 
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in Russia. He is also a winner of the New 
York Cello Society’s Rising Star Award. 

Kouzov has appeared with the St. Peters-
burg Symphony and the South Bohemian 
Chamber Philharmonic, to name just two 
of many orchestras. His credits include nu-
merous performances at many prominent 
concert venues throughout his native Rus-
sia. He made his New York orchestral debut 
at Alice Tully Hall in 2005, under the baton 
of Raymond Leppard. Since that time, he 
has also made recital appearances in New 
York at the 92nd Street Y, Bargemusic and 
the DiMenna Center. 

Highlights of Kouzov’s recent seasons in-
clude his debuts with the St. Petersburg 
Academic Symphony Orchestra, Johan-
nesburg Philharmonic, Krasnoyarsk Sym-

phony, duo recitals in New York, Chicago, 
Moscow and his native St. Petersburg of 
all the Brahms and Beethoven sonatas, 
and chamber music appearances at the 
Schleswig- Holstein and Verbier festivals.

A consummate chamber musician, Mr. 
Kouzov has collaborated with Joshua 
Bell, Yuri Bashmet, Krzysztof Penderecki, 
Shmuel Ashkenasi, the Pacifica and Jupiter 
String Quartets, Peter Laul, Nicholas An-
gelich,and many others. He is a founding 
member of the Manhattan Piano Trio. 

In addition to his concert activities, Mr. 
Kouzov is a devoted teacher. Currently 
he is Associate Professor of Cello at the 
University of Illinois and an Artist-Teacher 
at the Kneisel Hall Chamber Music Festi-
val. Prior to these appointment he was on 
the faculty at the Juilliard School and the 
Oberlin Conservatory. Mr. Kouzov holds 
bachelor’s and master’s of music degrees 
from the Sibelius Academy, Helsinki, and 
an artist diploma from the Juilliard School. 
His principal teachers were Mark Reizen-
shtock, Victoria Yagling, Joel Krosnick and 
Darrett Adkins. As a recording artist, Mr. 
Kouzov is featured on the Delos, Naxos, 
Marquis Classics, Onyx and Albany re-
cording labels.

For more information please visit 
www.dmitrykouzov.com
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Recorded: St. Petersburg Recording Studio, August 27-29, 2018

Audio Engineer: Alexei Barashkin

Producer: Alexei Barashkin

Photographers: Photo on tray card and photo of Dmitry Kouzov – Daniil Rabovsky; 
photo of Ilya Gringolts – Tomasz Trzebiatowski

Delos Engineer: Matthew Snyder

Booklet editing: Mark Abel

Booklet layout and design: Lonnie Kunkel

© 2019 Delos Productions, Inc., P.O. Box 343, Sonoma, CA 95476-9998
(707) 996-3844 • (800) 364-0645

contactus@delosmusic.com • www.delosmusic.com
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