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Dmitry Kabalevsky (1904–1987)

21. Overture Pathétique, Op. 64 (1960) 4:44
22. Spring, Op. 65 (1960) 6:26

23. Overture to the Opera Colas Breugnon, Op. 24 (1938) 5:13

Total Playing Time: 73:47

Byelorussian Radio and TV Symphony Orchestra • Anatoly Lapunov, conductor

Romeo and Juliet, Op. 56 —
Musical Drawings after Shakespeare
1. Introduction (Enmity and Love) 4:40
2. Morning in Verona 2:01
3. Preparation for the Ball 1:35
4. Procession of the Guests 3:46
5. Merry Dance 1:33
6. Lyric Dance 5:45
7. In Friar Laurence’s Cell 5:16
8. Scene in the Square 3:23
9. Romeo and Juliet 3:35
10. Finale (Death and Reconciliation) 9:30

The Comedians, Op. 26 (1940)
11. Prologue :59
12. Gavotte 1:30
13. March 1:15
14. Valse 1:24
15. Pantomime 2:15
16. Intermezzo :49
17. Lyric Scene 1:29
18. Gavotte 2:13
19. Scherzo 1:49
20. Epilogue 2:08



Dmitry Kabalevsky (1904-1987) – one of the most prolific and popular com-

posers of the former Soviet Union – was the “perfect” Soviet composer, a

“sweet dream” of the government. He was one of the first composers edu-

cated under the Soviet system and, during his student years, became a

member of the so-called PROCOLL (Proletarian Collective): a group whose

manifesto proclaimed that “Revolutionary musical creation can only be

achieved by those who grew up with the Revolution and are active partici-

pants in its development.”

The list of his compositions includes a number of works written in quiet re-

sponse to concrete events of Soviet life, or in accordance with the Commu-

nist Party’s directions. Among them are the Symphony No. 3 (on verses by

Nikolai Aseyev dedicated to the memory of Lenin); the ballet Golden Ears

(about collective farm life in the 1930s); two operas about wartime: In the Fire

(1942) and Taras’ Family (1947-50); plus numerous songs, cantatas on patri-

otic texts, etc. When the French writer Romain Rolland became a close friend

of the Soviet regime and an officially praised author, Kabalevsky wrote an

opera based on his short novel, Colas Breugnon (1937). When the famous

resolution of the Central Committee of the Communist Party (1948) de-

manded that composers write folk-based music that was more accessible to

ordinary people, he composed three instrumental concertos for young per-

formers using Russian folk tunes.

Kabalevsky was very conservative in his musical tastes and style – a char-

acteristic that hardly changed over the years. His tonal, diatonic, harmonically

logical and transparent music was based on 19th-century traditions

(Tchaikovsky was his greatest influence), emphasizing romance- or songlike

melodicism and simple, traditional forms. It is therefore easy to perceive and

understand, and demands little intellectual or spiritual effort from the listener.

It is also remarkable for its optimistic tone: another reason Soviet officials

praised it.

Beyond that, his public popularity was, to a great extent, due to the virtuosic

skills that he applied to traditional styles – skills that he gained from the ex-

cellent education he got as a graduate of the Moscow Conservatory’s piano

and composition departments (where he studied with such outstanding mu-

sicians and teachers as Gregory Katuar, Nikolai Myaskovsky and Alexander

Goldenweiser). Also, his perfect sense of musical structure, brilliance as an

orchestrator, musical sincerity, remarkable melodic talent and the organic

qualities of most of his works combined to bring him real popularity among

mass audiences.

Especially popular was his music for children. Kabalevsky began his teach-

ing career in the mid-twenties, immediately after his graduation from the

Moscow Conservatory in 1925. In an effort to expand the narrow piano reper-

toire for beginners, he started to write piano pieces for mostly pedagogical

purposes. Since the “children’s sphere” closely matched his individual style,

he continued to produce music for young people – including chamber minia-

tures, sonatas, concertos, choral pieces and songs. These eventually added

up to several volumes of beautiful, pedagogically valuable and very popular

music for young performers and listeners. Kabalevsky was also a renowned

lecturer and writer on the subject of classical music for young audiences: a

sort of Russian Leonard Bernstein.

Although Kabalevsky wrote four symphonies (three in the 1930’s and the

fourth in 1956) plus five operas, he is mainly considered a master of smaller

forms as well as programmatic and applied “illustrative” music (he wrote

many scores for films, the theater and radio productions). This disc presents

telling evidence of that aspect of his achievements.

Romeo and Juliet was originally composed as incidental music for a pro-

duction of Shakespeare’s tragedy by the Moscow Vakhtaganov Drama The-

atre (1956), which he later transformed into a symphonic suite. All ten of its

numbers are relatively brief musical “scenes,” structured mostly in ABA form

with contrasting middle sections. The strong influence of the earlier Russian

treatments of Romeo and Juliet (by Tchaikovsky and Prokofiev) can be rec-

ognized in any part of the suite. For example, the introduction is built on a

Tchaikovsky-Iike contrast between heavy, dark chords (evoking animosity)

and an ethereally lyrical, clean and fragile theme (evoking doomed love). The

textures of “Morning in Verona” are similar to those of Prokofiev’s music for
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Anatoly Lapunov was born in 1940. He studied at the State Conservatory of

Belarus in Minsk, where his professors were such eminent conductors as Vi-

tali Katayev and Yaroslav Voshchak. The young musician continued his ed-

ucation as conductor of the Leningrad Conservatory Orchestra in the class

of Arvid Jansons. In 1980 he began his independent career In Belarus as

conductor of the Opera Theatre Orchestra, head of the Academic Symphony

Orchestra and artistic director of the Theatre of Musical Comedy. In 1993,

Lapunov became Principal Conductor of the Byelorussian Radio and Televi-

sion Symphony Orchestra, but returned in 2000 to his earlier position with the

Theatre of Musical Comedy (now known as State Musical Theatre). Maestro

Lapunov currently works as a conductor at the Khabarovsk Musical Theatre

in Russia.

The Byelorussian Radio and Television Symphony Orchestra was

founded in the years preceding World War II, initially as an ensemble for light

music; later it was enlarged and became an orchestra whose repertoire em-

braced both light music and serious symphonic music. The orchestra owes

its development to its conductor Boris Raiski, who was its director for 35

years. From its founding, the orchestra has collaborated closely with the Be-

larussian Union of Composers and gives concerts, not only for radio and tel-

evision broadcast, but for live audiences as well.

BIOGRAPHY

the same scene. In the portraits of Juliet and Friar Laurence as well, Ka-

balevsky went no further than Prokofiev’s characterizations of these charac-

ters – though he employed a different musical style.

The Comedians (1940), too, consists of ten contrasting movements, though

they are shorter and simpler. The cycle of musical moods and images here

is typical of Kabalevsky: light humor and joyous energy, alternating with gen-

tle lyricism and – rarely – drama (as in No. 5., “Pantomime”). His brightly

melodic, often charming themes never undergo a process of serious musi-

cal development.

Even in the overture or symphonic poem forms, Kabalevsky remains a minia-

turist. Each of the two symphonic pieces (written In 1960) heard here –

Pathétique Overture and The Spring – is built on musical theme-images

(based on the first subject in Pathétique Overture and on the “tree” section

in The Spring); both have easily-perceived and compact structures (sonata

form without development section and with coda). Both are remarkable for

their emotional spontaneity and openness, melodic expression and masterly

orchestration – helping to create a poetic and picturesque atmosphere.

Romain Rolland’s Colas Breugnon, which inspired Kabalevsky’s first opera,

tells the story of a sixteenth-century Burgundian craftsman (the composer

also studied French folklore in preparation for the work). However (as also

happened in his Romeo and Juliet), the music bears little resemblance to the

musical styles of the story’s historic period or French scenario. The overture,

which became the most popular part of the opera, is based on the two

“Colas” themes. The opening theme – songlike and full of gaiety – is heard

in Colas’ arietta later in the opera, in which he enumerates all of his crafts and

skills. The middle section is derived from Colas’ lyrical aria in which he con-

templates the destiny of his art. The opera had its premiere In 1938 In

Leningrad, but was revised in 1968 and staged in several theatres.
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